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NEWS HIGHLIGHTS... 


Monopoly probe fails in Commons 


AN ATTEMPT to prod the Government on the subject of monopolistic tendencies in the 
industry was repulsed in the House of Commons on Tuesday. 

Stephen Swingler asked the Board of Trade how many cinemas were closed in each of 
the last five years and what proportion their total formed of the number of cinemas in 
operation five years ago. 

For the president of the Board of Trade, Niall Macpherson, parliamentary secretary, gave 
the figures from 1955-59 as follows: 93, 224, 224, 263 and 489. This total represented 28 per 
cent. of the cinemas open in 1954. During the same period 43 cinemas had been opened, 149 
reopened, leaving a net reduction of 24 per cent. 

Mr. Swingler said that he welcomed the recent improvement in cinema prospects, but 
declared that monopolistic tendencies in the industry were being confirmed. ‘“ What inquiries 
is the Board of Trade making into this new situation?” he demanded. 

Mr. Macpherson said this was an entirely different question and refused to answer it. 

Under the new speed-up procedure for Commons question time, to which all parties agreed 
last week, no further questions were allowed. 


New stage for Twickenham... 


PLANS are being made by Twickenham Studios to add a big, fourth stage. 
part of an overall project to develop the studio generally. 

Other work that is on the list for next year is the rebuilding of the office block to 
provide 20.000 square feet of producers’ suites: the reconstruction of the art department, 
camera department, and carpenters’ and plasterers’ shops, as well as the remodelling and 
modernisation of the restaurant. 

These are all in addition to the new stage built this year. the new dubbing theatre now 
almost ready, and the new preview theatre, which is nearing completion. 


And another for New Elstree 


NEW ELSTREE STUDIOS has closed until some time in the New Year, possibly until 
February. Cutting and dubbing are in progress there on the last two films made by the 
Danziger brothers. 

A spokesman at the studio said this week: “ We have made 110 pictures in the last 20 
months and we are taking a breather to do some maintenance. In addition we are starting 
on the construction of a new stage, which will be 146ft. x 100ft. and will, we hope, be ready 
for use by February. 

Wher the studio reopens, it will be occupied by a new tv series, “ Ali Baba and the 40 
Thieves.” 


This will be 


January plans for ‘Cleopatra’ 


TENTATIVE plans to continue “Cleopatra” have been made by Twentieth Century-Fox, 


although the insurance claim on the film has not yet been settled. John Ware, director of 
publicity, told Kine. that shooting in Egypt, due to begin this week, is now expected to start 
in January, and interiors at Pinewood would be taken towards the end of that month. 

Until shooting starts again on the production, Phil Gersdof, the American publicist, and 
Ken Danvers, the stills photographer, will be working on “Lion of Sparta” on location in 
Greece. They flew to Athens yesterday (Wednesday). 

Meanwhile NATKE and ACTT members working on “Cleopatra” continue to be 
redundant. A spokesman for ACTT said this week: “We are pressing 20th-Fox for an 
undertaking that these redundant employees will be offered the first refusal of re-employment 
when filming starts again.” 


CEA SUBMISSION 
TO PILKINGTON 
COMMITTEE 


THE CEA sent its submission to the Pilking- 
ton Committee this week together with a special 
submission by the South Wales and Monmouth- 
shire branch which, although in line with the 
nafonal view, raises a number of points of 
particular interest to Wales. 

Draft submissions were also being considered 
by the FBFM executive council on Tuesday and 
the BFPA council yesterday (Wednesday) 

The CEA submission was finalised at a special 
GC meeting last week which agreed, by a larg: 
majority, to express unqualified opposition to 
an extension in the television services and pz 
ticularly in relation to toll-tv. 

In giving the background to its views, 
association has noted in its submission the de 
crease in the number of cinema attendances 
resulting in the closure of many cinemas—and 
the corresponding increase in the number of 
television licences granted. 

While a number of factors are attributed to 
the decline in cinema-going, it is felt that 
has had the most serious effect. The industry's 
position was recognised by the Government, th 
submission states, and measures were taken to 
assist it. 

As a result “it will be no surprise to the 
Committee to know that exhibitors regard any 
kind of extension to the services 
whether by way of free or toll television, with 
considerable concern.” 


television 


The submission goes on to describe the com 
position of the association. Apart from the 
CMA and ABC, holding some 791 cinemas be- 
tween them, it points out that a further 664 


continued on page 7 


South Wales sends 
a special plea 


THE FOLLOWING is the special submission 
of the South Wales and Monmouthshire branch 
which covers an area in the counties of Brecon, 
Cardigan, Carmarthen, Glamorgan, Monmouth, 
Pembroke and Radnor: 

This branch of the Association is in an area 
very largely industrial, mainly grouped in a few 
close-lying valleys 

Cinema entertainment is controlled principal 
through independently owned cinemas rather 
than the two major circuits. 

The members of this branch are totally 
opposed to any further extension of broadcasting 
either by way of television or radio and in 
particular by means of toll-tclevision, for a 

continued on page 7 


Viewpoint 


CLEARING AWAY 
ANOMALIES 


THERE has been a promising outcome of 
the consultations between the British Board 
of Film Censors and the Associations repre- 
senting local authorities to find ways and 
means of achieving closer _ relationship 
between the censorship decisions of the BBFC 
and local authorities; this is the mooted one- 
day course under the joint sponsorship of 
the County Councils Association and the 
Association of Municipal Corporations. 


it is proposed that the course will deal with 
the role of the BBFC and the considerations 
which its examiners have in mind in placing 
films in the various categories. 

Another aspect of the study course will be 
a discussion on the functions of the licens- 
ing authority in relation to its prerogative for 
exercising local censorship. 

Although there has been considerable dis- 
cussion of censorship both within the trade 
and outside, there is no cause to believe that 
the system, to which the industry subscribes, 
needs a radical overhaul or that it is in 
danger of breaking down. 

But many anomalies arise between the deci- 
sions of the BBFC and the exercise of the 
prerogative of the local authority. 

One example of the curious way in which 
local authorities sometimes exercise their 
powers is reported in the Manchester branch 
CEA report this week. In the conditions 
attached to the Salford watch committee's 
sanction for the showing of an X film, 
“Pleasures Are Paid For,” the committee 
required that other films in the programme 
should have the approval of the Chief 
Constable, that no advertising should be dis- 
played without his approval and that a quali- 
fied nurse or other person authorised by the 
medical officer of health must be in atten- 
dance to deal with questions that might arise. 

We hold no particular brief for the film 
in question, nor do we challenge the watch 
committee's right to apply reasonable condi- 
tions, but the third condition seems to be a 
fatuous example of the imagination running 
wild. tt is hoped that the projected study 
course will help to remove the misunderstand- 
ings that do unfortunately exist. 
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THE weight of independent exhib-tor 
in CEA general council was demonstraicd al las 
week's special meeting to consider the draft sub- 
mission to the Pilkington Commnitice 

lt was this factor which, after a lengthy and 
nvolved discussion, produced the decision—by a 
large majorty we are told—that the association 
as a matter of policy, totally opposes the further 
extension of television services, and particularly 
the introduction of toll-tv 

Thus, Genera! Council has rejected the motion 
that the CEA should register its grave concern 
about the probable effects on cinema business of 
further developments in television and, at the 
same time, submit a claim, that exhibitors should 
be given the opportunity to participate in the 
development of toll-tv if its introduction is con- 
sidered by the government to be desirable and 
in the public interest 


opinion 


+ + + 
THERE is no gainsaying that GC faced a diffi- 


cut and complex problem 


The strength of opposition to the draft pro- 
posals became apparent in the branch discus- 
sions, and in the GC debate the independent 


exhibitor viewpoint prevailed to the extent of the 
adopted policy line, despite the interests of the 


major groups and indeed certain independents 
who are known to be actively preparing for a 
stake in toll-tv 


The outcome may be surprising, but the deci- 
indicates that the large body of 
independent exhibitors is fearful that toll-tv will 


sion clearly 


fall into the hands of monopolies, as in the case 
of * free television 

Individually, the independents do not believe 
they can command the resources and capital 
required for participation in toll-tv in competi- 


tion with large and influential groups and, there- 
fore, are likely to be squeezed out of the picture 
from the start 
There must be 
of the independent; but it 


sympathy for the predicament 
is extremely doubtful 


whether the submission of the CEA is strong 
enough to be efficacious, particularly in view of 
the divergence of opinion within the industry 


and the arguments that are likely to be put 
forward in support of toll-tv by other sections 
of the industry and by individual companies or 
groups 

+ + + 


HOWEVER the Gt will be 


making another vita 


faced with the 
decwon if the 
recommends the introduc 


probem of 
Pilkington Comittee 
tion of totl-tv 
If it did so, 
recommendation 
so far as I am aware 
allowing the 
hasis of line 


and the government accepted the 
there is nothing in the book 
to prevent the government 
immediate development of 


from 
t transmission, if not 


oll-tv on the 
over the ai 

The government, however, is unlikely to act 
on the question independently of its decision 
on the wider issue of the future of television 
and broadcasting 

But, in the event of the Pilkingion Committee 
making a recommendation in favour of toll-tv, 
the GC will have to decide whether it will 
pursue its policy of outright opposition in a 


campaign directed at Parliament, or whether there 


is a need to reconsider the 
the light of the 
government. 


earlier proposals in 
recommendations before the 


This should give much food for thought ia 
the coming months. 
+ + + 
THE report by CEA president Alfred Davis 


on toll-tv in America and Canada, published in 
full in this issue, is the result of six weeks of 
fairly concentrated study by him during a tour 
covering some 12,000 miles 

It is a comprehensive document of well 
marshalled facts. But the CEA president con- 
fessed that it may not contain anything new for 
those who have made a study of reports from 
America. but he thought it would be of value 
to the many exhibitors who were not fully in 
the picture. 


+ + + 


AT HIS press conference last week Mr. Davis 
underlined many of the points in the report 

The basic question posed is: Will toll-ty 
become an economic success? Said Mr. Davis 
“My own personal conclusion is that nobody 
knows the real answer.” 

After studying the Telemeter line transmission 
system in Toronto. Canada. and the projected 
Phonevision experiment in Hartford, Connecti 
cut, an over-the-air broadcast system, Mr. Davis 
came to the conclusion that the latter method 
presented the greatest threat to cinemas. “If it 
succeeds,’ he said, “the whole thing will flare 
up in America.” 

Despite opposition from exhibitors and “ free 
television, Mr. Davis felt sure the experiment 
would go ahead in the U.S 

The start might be delayed by legal argu- 
ments during the Federal Communications Com 
mission hearings or even by a private Bill in 
Congress. but he did not think these tactics 
would succeed in stopping the experiment. 


+ + + 


THE Telemeter experiment in Toronto, he 
thought, had not been an economic success. but 
he pointed out that this experiment had been 
launched for the sole purpose of learning lessons 
about the system and, in this respect, it had 
succeeded 

“Barney Balaban (president of 
told me there were two things they were now 
going to do. First. to reduce the cost of the 
equipment and. second, to build up the pro- 
grammes and increase the subscribers’ figures 
until they are economical 

It has been calculated that an average revenuc 
of 24 dollars per week from cach installation 
would make it a profitable operation. 

The operators of both systems were experi 
menting in various ways to reduce the cost of 
equipment and installation. So far as Phone- 
vision was concerned. there would be an initial 
charge of 10 dollars for the operating box plus 
a service charge of 39 dollars 


+ + + 


ANOTHER important point to be considered 
said Mr. Davis. was the choice and variety of 
programmes. Apart from Broadway shows and 


Paramount) 
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top sporting events, Phonevision would bid for 
cinemas films, * but unless they can get outstand- 
ing major attractions, they will take hardly any- 
hing at all.” 


Although neither system was at present able 


to use colour, Mr, Davis understood that Tele- 
meter was very close to solving the problems 
involved. However, Barney Balaban stated that 
work was proceding on a one-gun sysiem for 
colour and they were close to getting it 

On the question of CEA policy, Mr. Davis 


observed If toll-tv comes, the ultimate objec 


of the industry must be to try to get some 


ort of control over the programming so tha 
does the least possible harm to cinemas 
+ + + 
NO ONE will be surprised at the news that 


not even a serious illness could keep Sidney Box 
entirely out of the film 
After Christmas he will be going to the U.S 
to write the screen play of the film to be made 
on the life of Lord Baden-Powell. This was the 
project that the late Cecil B. DeMille was work 
the time of his death 


business. 


ing on at two years ago 
ind his daughter, Susy Harper, and his old 
issociate, Henry Wilcoxon, are carrying on with 

Mr. Wilcoxon, who was over here lust week 


to discuss the matter, said he had chosen Sidney 


Box because we feel it essential that an 
Englishman should prepare the shooting script 
of this great man.” Both Wilcoxon and Boa 
former scouts. 
No distribution deal has yet been fixed, but, 
because of the very old and affectionate affilia 


on and DeMille the 
in this country has been 

the work of 
be British 


Paramount 
Paramount organisation 


between 


giving 
lion 


every 
and 


assistance in 
the film will 


prep 
quota 


+ + + 


confident and highly 


mood, Milton Rackmil, president of Universal 
Pictures, arrived in London at the week-end for 
1¢ launching of ‘ Spartacus” at the Metropole 
on Wednesday 


IN a buoyant 


oplumstic 


He was 
president 
‘rsal 
kt is 
tons cial 
Apart from 
Spartacus 


Americo Abouaf, vice- 
and foreign general manager of Uni 
International 


difficult: to 


iccompanied by 


not find Mil- 


the reason fo 
ion 

the fact that he ts certain 
will be among the 
in the road-show category, Milton has the 
facuon of knowing that Universal 
through the most successful 
of the company 


that 
Lop grosers 
Saal 
has passed 


year in the history 


7 + + 


mping 
following its 


The 


IT is the outcome of the complete re-v 
of the company’s 
acquisition by Decca 


operations 


Records. 


company 


has been brought from the point of near disaster 
to the stage where Milton can boast that it is 
operating without a bank loan of any kind 

This, surely must be a unique position for a 
major producer-distributor corporation 

It is Milton's claim that Universal now has a 
ugher inventory of top-quality productions than 
iny other American company He mamed a 
round dozen which, together with other pictures 


vcquired, puts Universal in the position of having 
complete schedule of releases for 1961 


+ + + 


BEYOND the two pictures a year from 
Hammer, and “The Grass Is Greener,” cur- 
rently in production here, Universal had no 
definite plans for the expansion of its produc- 
tion interests in Britain. But Milton observed 
that Universal would make films in the countnes 


1960 


Universal International chiefs arrive at London Airport for the premiere of ‘ Spartacus.” 


Left to 


Americo Aboaf, vice-president of UI; J. Nelson-Sullivan, co-ordinator of European publicity 
Douglas J. Granville, Home Office representative in the U.K. and 


Ireland; and Milton Rackmil, UI president 


right 
for Ul; Mrs. Milton Rackmil; 
most suitable to the subjects selected § for 
production 
To round off the pleasant meeting, Fred 


Thomas presented the Universal president with a 


personal gift from John Davis. It was a hand 
some desk set adorned with the figure of The 
Man With the Gong” and a globe incorporating 


1 clock, thermometer, barometer, a humidity 
meter and a device for calculating the ume in 
diflerem parts of the world 
The gift was presented as a symbol of the 
happy relauiionsmp which has existed for so 
many years between UI and Rank 
+ + + 


FORWARD-LOOKING is an 
when applied to those lively 
and Gerald Shipman 

Since they took 
Studios there has 
of development in 
parallel extension of 
production 

Already they putting into action films to 
be made in conjunction with Alliance Distribu 
tors and with Bryanston and plans also include 
work with George Brown and Aubrey Baring 
ind these are not all 

If all their building 
came to fruition, Twickenham will 
become one of the most important 
centres of British production 


understatement 
brothers, Kenneth 
control of Twickenham 
been a constant programme 
the facilities available and a 
the studios affiliations for 


ire 


and producing projects 
undoubtedly 


independent 
+ + + 
FROM Lion International I hear 


Boulting Brothers’ “ Carhon Brown of 
is doing exceptionally well in the | 


that the 
the F.O 
S, where it is 


released under the title of “ Man In A Cocked 
Hat.’ 

The film has been held over in 14 out of 16 
suburban situations in New York 

After a l3-week run at the Littl Carnegie 
Theatre, # was transferred to the 55th Street 
Playhouse Theatre where it ran for another five 
weeks. 

The company is also delighted with the out- 
standing business being achieved with the 
Boulktings’ “I'm All Right Jack,” and is now 
preparing a big launching campaign for the 


third picture from the team A French Mis 
tress which goes into the New York Guild 
Theatre on December 19 
+ + + 

VARIETY CLUB'S ninth annual dinner-danc 
is to take place at the Dorchester Hotel, Park 
Lane, on Saturday, February 25. Past Chief 
Barker Nat Cohen, chairman of the organising 
committee, tells me that tickets will be £4 4 
each and application forms are to be circulated 
to members at the end of the month 

The programme includes dancing to the mu 


of Ted Heath, Edmundo Ros, Cyril Stapleto 
and Sydney Jerome; a cabaret of topline ‘ 
a raffle for two cars, with consolation prizes «4 
two BOAC first-class return tickets 1o Rom 
diamond brooch and a tape recorder; and the 
always popular tombola, offering 1,500 att ve 
prizes 

Crewman Dickie Pearl, assisted by Crew 
man H y Woolf, has once again undertaken 
the production of a souvenir brochu ind ha 
sct ai vr of £12,000 

Co-chairmen of the ca: raffle sub-committ 
are Barkers Gerry Fernback id Clifford Jeap 
Crewman Billy Manning id Barkers Gu 
Thayer and Irving Harris a organising 
tombola 

+ + + 

NATKE'S A. R. Mingay ppily id m 
that he had just sent off jue fo ( 
to the CTBI 

This substantial dor 0 CTS « Pp 
ceeds of the NATKI Oth ve . 
organised by the Film Studio Divisio ( 

ind hekd at the London Ly im oom 
September 30 

The result was about £204 excess of M 
gaye s most Oplimusuc esiim oO lw prot 

+ + + 

SORRY to hear that J. D. Tutin, CMA’ 

assistant licensing controller, has suffered 


slight heart attack. 
very well to treatment and is getting along quit 


nicely.-—The Stroller. 


“a 
I am told he is responding 
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New’ of the Week. 


Local authorities 
to study 
censor problems 


A ONE-DAY study course to brief local 
licensing authorities on the procedure regarding 
film censorship is being planned jointly by the 
County Councils Association and the Association 
of Municipal Corporations. No date has yet 
been fixed, but the course will be held in London 
and possibly in the North of England. 

It will deal with the function of the BBFC, 
with ilustrated references to the inclusion, 
exclusion and reduction of sclected sequences ; 
the division of films into categories; the difficul- 
ties which are between the Board and 
and the control of advertising 
bills on cinemas, hoardings or elsewhere. 

The local authority associations state: “ It 
is hoped that this series of talks and film 
sequences, during the course of which questions 
ind answers are expected to take a prominent 
members of licensing authori- 
the exercise of their functions.” 


SCMA-CEA talks 
on December 21 


THe SCMA and 
Decemb 21 to 
ol new 


created 
the authorities; 


Wilh ASSIST 


CEA are to meet on 
esume discussions on revisions 
national pay agreement. This follows 
last week's SCMA executive meeting to consider 
oflers made by the 
Bill Ellison 
rhe greater 


exhibitors on November 8. 
SCMA secretary, said this week: 
part of the executive meeting was 
devoted to the offers. We gave full consideration 
to them and are now going back to carry on 
negoualions 

He also reported on the society's autumn re- 
cruiting campaign launched in October. Results 
had been very encouraging, he said, notably in 
Scotland—especially Edinburgh-—and the indus- 
trial are Yorkshire 


members are 


is of 
But new also coming in from 
ountry and I think we have had 
in the past two months than in any other 


campaign in recent years,” he added 


yver the 


Short-term renewal of 
Liverpool licence 


A LIVERPOOL cinema had its 
newed until March 31 


licence re- 
instead of the usual 12 
months—after V. F. Crosthwaite, chairman of 
Theatres and Public Entertainments 
Sessions described certain X film posters dis- 
played outside the cinema as likely to be injur- 
offensive to public feeling; and 
to offend against good taste 

The posters should not be displayed, he said 
the short renewal of the licence would give the 
management of the cinema—The Scala. Lime 
Street—an opportunity of “ putting its house in 
order.” 

Mr. Crosthwaite said the Chief Constable 
should give special attention to future disolavs 


Liverpool 


ious to morality 


outside the cinema and should not hesitate to 
take action if he considered it necessary. 

When the renewal application was made on 
Friday there were a number of objectors who 
claimed the life-size posters advertising X films 
outside the cinema offended good taste and 
decency. 

Miss Rose Heilbron, QC, appearing for the 
cinema, said today the posters were in no way 
offensive. Frank Hazell, assistant to the man- 
aging director of Gala Films, told the Committee 
the posters had been shown elsewhere in the 
country without objection. Four of five of the 
films advertised had won international awards. 


Hugh French to make 
Churchill film 


PARAMOUNT has completed the formal 
signing of contracts with producer Hugh French 
for the filming of the early life of Sir Winston 
Churchill following the conclusion of five 
weeks of personal discussions between Sir 
Winston and French in Europe. 

French, who has checked in on the Paramount 
lot, acquired additional Churchill properties in 
the deal, which now includes his four volumes 

“World Crisis.” Exclusive motion picture 
television rights had already been obtained 
Paramount for Sir Winston’s “My Early 

which was published in America under 
title of “ A Roving Commission.” 


Orb inquiries 
ALL INQUIRIES in 
products should in future be addressed direct to 


connection with Orb 


Unifilm (London) Ltd., National House, 60-66, 
Wardour Street, W.1. 

As from last Monday, all invoicing and 
accounts are being rendered by Unifilms. 
Dispatch will continue to be handled by Rank 


FD and publicity by Girosign. 


Renters’ licences 

RENTERS’ licences will cover a 
period and will cost ten guineas as from the 
beginning of next year. The new fee is in 
proportion to the £7 17s. 6d. charge for the 
current nine-month licence. 


12-monthly 


NAME CHANGES IN 
RANK GROUP 


The Rank Group has made the 
following changes to standardise com- 
pany names throughout. 

J. Arthur Rank Overseas Film Distri- 
butors Ltd. has become Rank Overseas 
Film Distributors Ltd. 

J. Arthur Rank Productions Ltd. has 
become Rank Productions Ltd 

J. Arthur Rank Organisation 
(Management) Ltd. has become Rank 
Oreanisation (Management) Ltd. 

The names of numerous overseas com- 
panies have been similarly changed. 


1960 


Censorship—AlC 
seeks talks with 
PMG and ITA 


THE POSTMASTER-GENERAL andthe 
Independent Television Authority are to be asked 
to receive a deputation from the AIC to discuss 
the question of films, banned in certain parts 
of the country, being shown on television. 

This was the main outcome of a long dis- 
cussion of censorship—as applied by local 
authorities, as it may affect television, and the 
proposal for a new certificate category—by the 
AIC council at its monthly meeting last week. 

It was stated that films, which had been banned 
by local authorities in certain areas, were in fact 
being shown on television. Declared president 
H. P. Mears: “ What is censored for the cinema 
public should also be censored for the tv 
public.” 

He added: “If, and after, we discuss the 
matter with the television people, we will set 
the ball rolling by getting questions asked in 
Parliament.” 

Two of the films concerned—both with X 
certificates—were ““Cosh Boy” and “I am a 
Camera.” Both had been banned in Warwickshire 
and were at present in the hands of tv compan- 
ies. “ These films have been banned in certain 
cinemas and it is not right that they should be 
put over the tv channels where they can be 
seen by children . . . and in the areas where 
they have been banned,” said vice-president H. 
Orr. 


Successful 


The whole question of censorship by local 
authorities was discussed by AIC officers at the 
Home Office last week, and Mr. Mears reported 
that “it was a long and very successful session 
in our opinion. 

“We were very well received,” he continued, 
“and we explained the purpose of our visit and 
discussed tv, films and censorship. Particularly, 
how local authorities in certain areas use their 
powers to carve great chunks out of pictures.” 

Although the Home Office explained that there 
was no official action they could take in the 
matter, the deputation was still hopeful that 
something would be done, he said. 

"We discussed the procedure all over the 
country with regard to censorship and explained 
that we felt this was something that should 
be universal and not only to be applied to par- 
ticular towns or areas.” 

The Council agreed that the matter would 
rest for the time being and it was hoped that 
representations coukd be made at a meeting in 
the near future between the local authorities 
and the BBFC. 

Mr. Orr brought up the matter of the proposed 
* AA” certificate category and said he felt this 
would be most confusing to the public. Instead, 
he suggested. there should be four clearly defined 
categories—U for anybody, A for adults, X for 
subjects on social problems and sex, and the 
re-introduction of H for horror and science 
tiction. 

Other members felt, however, that there were 
enough restrictions on cinema-going already and 
there should be no change in the present system. 

Performing Right Society.-The president re- 
ported that the case before the PRS tribunal 
over the differential rate of discount would be 
heard in March and the various documents had 
been lodged. The CEA had intervened as an 
interested party, he said, and both sides had 
agreed not to engage counsel. 

Annual meeting.—The annual general meeting 
will be held at the “Angel and Crown,” 
Warwick Street, on January 4, 1961. 
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CEA SUBMISSION—continued 


cinemas in smaller circuits, and 1,413 cinemas. 


nost of which are held in individual ownership, 
are members 

This last class of membership is the one which 
would be most vulnerable to any extension of 
the tv services, it is felt. 

This situation is furthermore complicated 
the fact that whilst some of the larger in- 
ests have, by reason of their greater resources, 
been able to divers'fy their activities in the form 
of entering the field of television relay and com- 
mercial television, the smaller cinemas, by 

ison of their lack of resources, have been 
unable to take similar action.” 

Despite this difference between large and small 
members, the submission points out that there 
is “ complete agreement amongst al! exhib‘tors 
solely as such in expressing opposition to an 
extension in the television services and particu- 
larly in relation to toll-tclevision.” 

In recording its opposition, the CEA makes 
the fotlowing points: 

(a) Reference has been made earlier to the 
question of self interest and the general belief 
that the introduction of toll-television would 
seriously affect cinema business, This view is 
not exclusive to exhibitors because the chairman 
of British Home Entertainments, Ltd.—a com- 
pany recently formed with the object of obtain- 
ng a monopoly of a third channel for 
toll-television purposes—has acknowledged in a 
press interview that the company’s operations 
f achieved, would not be a “tremendous 

raction"’ to exhibitors, 

Exhibitors feel they are fully justified in call- 
ing attention to their own position as on the 
other side of the picture it cannot be thought 
that the protagonists of toll-television are ] 
motivated by public spirited ambitions to im- 
prove the level of entertainment and culture 
comprised in existing television programmes 

(b) It is the claim of the protagonists that 
toll-television by reason of its revenue potential 
will be able to supply better programmes than 
free television. This, however, assumes that at 
present the quality of television programmes is 
materially restricted by financial 

Whilst this may be true in respect of a few 
isviated items which may not at present be 
available, it certainly cannot be said that there 
sufficiency of outstanding attractions 
which are now denied to free television but 
which cou'd be made available to meci the con 
Unuing programme requirements of toll-television 


by 


| 
sorely 


considerations 


exists a 


Inevitable 


The inevitable result 
would be transferred to 
proportion of the better items at present on free 
television and a genera! deterioration of the 
existing free services would ensue, to the overall 
disservice to the public. 

(c) There seems to be little doubt that in- 
creased television and particularly toll-television 
would lead to even greater concentration than at 
present of the means of entertainment, the arts 
and sport. Apart from concentration in control, 
would inevitably be a tendency to geo- 
graphical concentration in London with a resul- 
tant loss to the provinces of musica! 
and other forms of entertainment 

Sport also would inevitably be affected in 
that only the first ranking fixtures and events 
would secure major public interest and secon- 
dary items would be starved of support—a trend 
which incidentally is already becoming manifest 

perhaps to the point of extinction. 

(d) In considering public interest the Com- 
mittee on Broadcasting will no doubt examine 
the possible social consequences of extended 
television services. The use to which members 
of the public devote their leisure time can be 
of considerable social significance, particularly 
bearing in mind the extent to which a large 
part of our social structure today depends on the 
inclination of individuals to give their time to 
voluntary service and partake in communal 
activities and sports. 

This, in turn, forms much of the basis of 
community life, involving as it does soc’al con- 


would be that there 
toll-television a large 


there 


dramatic 


tact and the exchange of ideas between groups 
and individuals. Any extensive increase in calls 
on leisure time which are unproductive or which 
anchor down the public to their homes cannot 
do other than tend to break down this 
structure 

(e) The development of 
large scale would inevitably 
capital and consumer 


social 


toll-tclevision on 4 
involve substantial 
expenditure, particularly 
f payment for programmes was made by the 
“slot method. Even assuming the public was 
prepared to accept its share of that expenditure 
which, in the absence of any reliable evidence 
to the contrary, is by no means certain, it would 
be very questionable whether the diversion of 
the productive effort required to make toll- 
television a practical reality in terms of the 
necessary equipment would be justified. 

In recent hearings before the American 
Federal Communications Commission it has been 
testified that the cost of each decoder for use 
with a home television set on toll-television is 
125 dollars. Bearing in mind that this cost 
would have to be repeated many thousands of 
times before toll4clevision became of any con- 
sequence, it is apparent that a vast capital cx- 
penditure would be involved, 


Extinction 


(f) Exhibitors cannot believe that the Gov- 
ernment, which has gone to considerable lengths 
in trying to maintain a healthy British film in- 
dustry, would be ready to see an integral section 
of that industry which serves an undeniably 
important social function dwindle perhaps 
almost to the point of complete extinction 

For a number of years exhibitors accepied 
the Government's call to make a voluntary 
subsidy for British film production, which pro- 
duction for many reasons the Government 
inxious to preserve, and that subsidy 
continues today in a statutory form 


If British film production in future is to turn 
its efforts away from the cinema, exh'bitors can 
hardly be expected to continue to give financial 
help 

(g) Finally. exhibitors cannot ignore the fact 
that in recent years the tendency has increasingly 
been for the control of the entertainment in- 
dustry in all its branches to be concentrated in 
the hands of a few large interests 

Exhibitors cannot bel‘eve that any 
couragement of this tendency which would in- 
evitably follow the introduction of toll-television 
would be in the best interests of the public 

For all these reasons, as well as thos 
tioned in the earlier 
submission, it seems that 
come down on the side of opposing the 
introduction of toll-television or possibly any 

ension of television services beyond the exist- 

programmes 

A further point raised is that the future of 
the cinema industry is of concern to the public 
is well as to the exhibitor The cinema is not 
obsolescent as a leisure pastime and its value 
to the masses aS an important social amenity 
cannot be overlooked, it is stated 


+} 


further en- 


men- 
paragraphs of _ this 
exhibitors as such must 


The submission also refers to the possibilities 
of the use of clectronic means for conveying 
programmes to cinemas and indicates that con- 
siderable development has taken place in large 
screen tv presentauon. 

it is stated that exhibitors would consequently 
wish to be able to take advantage of such 
modern technical advances to help in. their 
primary function of bringing the best possible 
entertainment to the public in their cinemas 


Columbia promotion 


BECAUSE of the 
of his responsibilities, C 


broadening of the scope 
W. Lewis, manager of 
Columbia's billings and statistics department, 


has been appointed sales accounts manager. 


SPECIAL PLEA~<om< 


variety of reasons other 
self-interest in survival 

It is sad, but apparent, that there is an in- 
sufficiency of creative talent and product to 
supply the previously existing theatres, cinemas, 
three radio services and two television services 

The provincial theatre has almost disappeared 
n this area and there is now only one live 
theatre left in Cardiff, no other having survived 
throughout South Wales 

Approximately one-third of the cinemas in 
South Wales have closed, mainly in suburbs and 
small communities, because of the competition 
of television and more facility for the spending 
of free income, and it is found that the public 
have now ceased “ going to the pictures" and 
are interested in seeing only a particular film 
Such sclectivity automatically causes fewer, but 
more expensive, products. 

Any further demands on the 
parently reducing number of available 
with box-office appeal, will tend to cause an 
inevitable lowering of present standards and 
probably the gross overpayment of those artists 
competent to command bookings. 

Even today, it is found that the present broad- 
casting facilities have sadly depleted the number 
of musical societies, choirs, debating societies, 
etc., and the art of conversation seems to have 
disappeared and it is felt that further extensions 
of broadcasting would have 
the cultural life of this area 

It would appear that, by virtue 
available to toll-television, it would be in a posi- 
tion to command the best in entertainment and 
in sport There wovld be a disastrous effect 
on communal life: the activities of Chapels 
Churches: Youth Organisations; Welfare Insti- 
tutes, and Amateur or Professtonal Sport. This 
in turn would militate against the success of 
charitable organisations and normal healthy and 
helpful pursuits of the public 

Without doubt it would also have a damaging 
effect on cinemas, clubs and institutes with in 
evitably further closures; reductions in staffs 
loss of rateable values, aad the home fac 
for study by youth would be adversely affect 
If permitted, prob!ems of censorship would 
quire close consideration 


than a purely natural 


small and ap- 
artists 


scrious effects on 


of the revenue 


In the cinema, regulations are in cxistenc 
deal with certain films consiklered to hx 
ible for children, apart from parental contr 
but it is noted that films precluded from exhib 
tion to children have already been shown on 
television as well as many other subjects which 
normally would be considered improper for 
children 

The additional 
vision may not 


unsu 


expense involved el 
appear important, but would 
increase the class consciousness in certain homes 
and old-age pensioners ind = other uudet 
privileged classes unable to pay the additional 
charge could have cause for gricvance 

With the ndustry for a shorter 
working week and increased leisure time is 
felt that further forms of home entertainment 
which are not conducive to good norma! family 
life as it was previously known, are not in the 
best interesis of the community 

As members of this branch of the Assoc 
tion, we strongly urge the committee t t 
against further extensions of tel 
particular toll-television 


TO mii 
35 uu "reieis 
The best answer... 


TECHNIRAMA 


A PRODUCT OF TECHNICOLO 


tendency in 


oO uK 
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Wore Iwarkets 


First big release to television of 
Columbia's post-48 product 


NEW YORK.—The largest group of post-48 
motion pictures from a major studio will be 
released to television according to Jerome 
Hyams, vice-president and general sales manager 
of Screen Gems, Inc., a subsidiary of Columbia 
Pictures. 

It was announced that 275 features were sold 
to each of five television stations owned by the 
Columbia Broadcasting System of which approxi- 
mately 200 are post-48's from Columbia Pic- 
tures and the balance are pre-1948 Universal 
International features. 

This marks the first release of post-48’s by 
Columbia in sizeable numbers or by any company 
in the industry to date. Among the films are 
several Academy Award winners. 


. + + 


CINERAMA INC has placed the largest 
single order ever given for motion picture theatre 
equipment, it was announced by Nicolas Reisini, 
president of the company. Totalling well over 
2,250,000 dollars the order will provide 70 com- 


plete Cinerama theatre installations around the 
world within the mext eight months 
+ + + 
POA REPORTS that the October-November 
period has been one of the worst in modern 
history This follows a good summer 
vith business extending through the first week 
of October as the quality releases of the period 
made their way down the ladder to the sub- 
sequent runs and the drive-ins.—Mel Konecoff. 
Two-feature shows 
to beat television 
BONN.—West German specialised theatres 
playing Hollywood Western and action films 
ire now starting shows with two features. Single- 
feature programmes have been the standard 
practice in Germany for the last 25 years. 


[wo-feature policy by specialised houses is 


GOLDEN ORANGE SQUASH 1'- 
also ORANGE or LEMON 6d 


Firm favourites with every audience 


Kia-Ora Cup Squash Dept. 33 Rushworth St., Landon, S.£.1 WAT 3063 


being introduced in the light of mounting tele- 
vision competition. The new policy will increase 
demand for Hollywood product in Germany, but 
is opposed by most of the country’s theatre 
owners, General fear is that the practice may 
spread to general houses, too, meaning higher 
exhibition costs and a static box-office income.— 
Gustav Genschow. 


Abolition or relief 
of Victoria’s ET 


SYDNEY.—The Victorian Government has 
abolished entertainments tax for 60 per cent. of 
the State's theatres because of the effect of tele- 
vision competition; while others will be given 
substantial relief under legislation outlined by 
the Legislative Assembly. 

Legislation provides for complete exemption 
from tax for those theatres where the previous 
weekly liability had been under £20, and a slid- 
ing scale for those theatres where the tax 
liability had been under £100. 

Meanwhile, the president of the Federated 
Chambers of Commerce of Western Australia. 
H. U. Kendall, has stated that abolition of 
entertainments tax in that State is essential 
if the motion picture industry is to survive. 

The president said that theatres within tv 
range had lost between 40 and 80 per cent. 
of their business because of television and late 
hote! closing 

Sixteen theatres had closed down and four 
had reduced screenings in WA since the intro- 
duction of television, 


+ + + 


THE Australian Film Institute is to meet with 
other interested parties to discuss the future of 
the Australian Film Awards. Among subjects 
for discussion will be whether all entry fees 
should be dropped. 

In addition, the meeting will study the inclu- 


sion of special categories for 16mm. and 35mm. 
films, children’s films and television productions. 

A scheme envisaged by a public relations con- 
sultant calls for the raising of £50,000 through 
the issue of debentures. Money, when invested, 
would yield £2,000 annually for distribution as 
cash prizes to replace the present trophies and 
meda!lions, 


+ + + 


IN THE largest theatre offer since the intro- 
duction of television, the ten cinemas operated 
by Wollongong Theatres on the south coast 
of New South Wales have been placed on sale. 

Two of the theatres have been closed for 
some time, but the others are still operating at 
Dapto, Kiama, Port Kembla, Wollongong, 
Thirroul, Bulli and Corrimal. 


+ + + 


TWENTIETH CENTURY - FOX’S “South 
Pacific’ has attracted a total of 1,884,656 
patrons in its Australian capital city release dates 
to lead the road-show attractions now scoring 
top receipts throughout the Commonwealth. 

In its first 95 weeks at the Sydney Mayfair 
the Todd-AO musical had been seen by 877,052 
patrons. Melbourne Esquire figures for the 
first 89 weeks were 642,674: Adelaide Plaza 
total for 48 weeks was 221,730; while 144,200 
moviegoers saw the film in its first 19 weeks 
at the Brisbane St. James. 

The film has just commenced its Perth season 
at the Plaza Theatre, while all other seasons 
are continuing and Hoyts Theatres, Ltd., ex- 
pects the total of admissions to top the two 
million mark before the end of November. 


+ + - 


MORE THAN a quarter of a million patrons 
have seen MGM’s “ Ben-Hur” in Sydney and 
Melbourne since it opened six months ago, while 
interstate admission figures are: Perth (eight 
weeks) 54,581; Adelaide (seven weeks) 53,929: 
Brisbane (six weeks) 50,512. 


. + + 


PARAMOUNT'S Alfred Hitchcock | thriller 
“Psycho” has been rolling up roadshow-type 
receipts in regular admission seasons which have 
topped the box-office records set by “ The Ten 
Commandments." —Bill Beecham. 


Distribution problems 
in Northern Ireland 


BELFAST.—At the instigation of a number of 
members Northern Ireland CEA has approached 
KRS on two major problems relating to film 
distribution in the Province. 

One concerns the condition of films on re- 
release: the other a tendency to complicated 
booking which is causing grave transport prob- 
lems for out-of-town exhibitors. 

Members have said that they are receiving 
mutilated film and want the KRS to exercise a 
stricter control on standards. 

The problem of distribution is tied to the fact 
that film copies are in short supply for Northern 
Ireland and often there is difficulty in getting 
a copy from one cinema to another in good 
time. 


+ + + 


MEMBERS of the Northern Ireland CEA are 
to visit Ulster Television on December 13 as 
guests of the “Preview” team. They will be 
taken on a conducted tour of the station and 
will see a recorded edition of * Preview,”’ the 
company's entertainment magazine.—S. Gordon 
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PUTTING ‘SPARTACUS’ ON THE MAP 


“ Spartacus " has been heralded by an ambitious poster campaign 

In Piccadilly Circus there is a huge vertical display (1), and in 

Oxford Street a similar poster has the familiar gold medallions (2) 

The Alitalia showroom in Regent Street has devoted a window to 

the film with life-size cut-outs of the stars (3). At Tottenham Court 

Road, “* Spartacus” is advertised in a front-of-house neon sign at 
the former Odeon Theatre 


COMMENCIN DECEN, 


C 
METROPOLE THEATpe®® 1: 
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Edited by JOSH BILLINGS 


New films at a glance 


R.T. and 
Title and Renter Certificate Stars Remarks Box-Office Angle 


{Breath Of Scandal, A 98 min. (A) Sophia Loren Period romantic comedy, set in Austria and sprayed Very good title and star 
(Paramount)—U.S John Gavin with glorious Technicolor, telling of checkered light proposition (C) 
Maurice Chevalier romance between ravishing princess and Ameri- 
can commoner. Story slight, but Sophia Loren 
captivating, support hand picked, staging superb 
and theme song haunting 
"No Kidding 87 min. (U) Leslie Phillips Comedy concerning young married couple who clear Capital British light 
(Anglo Amal. \—British Geraldine McEwan many obstacles while establishing holiday home booking (C) 
Noel Purcell for wealthy folk's offspring. Adult, adolescent 
and juvenile players talented, direction resource- 
ful, sentiment popular, humour uninhibited and 
staging adequate 
“Shoot To Kill .. 63 min. (U) Dermot Walsh ... Modern “ cloak and dagger" showing how news- So-so “ second” (C) 
(E. J. Fancey)—British Joy Webster paper reporters forestall Red agents in Geneva. 
Frank Hawkins Backgrounds authentic and footage handy, but 
tale far-fetched, and acting and treatment 
uneven 
{Spartacus 193 min. (A) Kirk Douglas Stunning Super Technirama 70 and Technicolor Colossal star studded box- 
(Rank)—U.S Jean Simmons spectacle. Based on Howard Fast’s international office perennial (C) 
Laurence Olivier best seller, it's about a slave who raises an army 
against Roman legions, but finally suffers defeat. 
Part factual story powerful, cast tremendous, 
romantic asides frank and compelling, highlights 
terrific, settings stupendous, dialogue both 
incisive and witty, camera work masterly and 
musical accompaniment first class 


(C) SUITABLE FOR CHILDREN (CC) EXCELLENT FOR CHILDREN (NC) NOT FOR CHILDREN 
BRITISH QUOTA PICTURE TIN COLOUR 


Spartacus come olossal star-studded box-office perennial. the middle course between the high and the 

lowbrow, makes tremendous spiritual and 
physical impact as it recapitulates one of the 
earliest recorded struggles by enslaved people for 
emancipation. Kirk Douglas meets histrionic and 
muscular demands as the dedicated, resourceful 
and uncompromising Spartacus. Jean Simmons, 


Story.—-In 73 sc, Spartacus, a Thracian slave, 
Super Techni- is bought by Batiatus, head of a gladiators’ 
schoo! at Capua. Marcus Crassus, a Roman 
general, unexpectedly arrives, accompanied by 
depraved women, and they demand to see two 


Edward Lewis. Directed by men fight to the death. Spartacus and his gt once gentle and courageous, gracefully 

by Dalton Trumbo coloured friend, -Draba,..are selected, but negotiates the sexy passages as Varinia, Laurence 

Succi Batty Diueies although Draba gains an advantage over livier contributes a subtle portrayal as the 

APs ne Spartacus he refuses to slay him. A guard im- sophisticated Crassus, Charles Laughton amuses 

rth. | 0 feet approx. Release mediately spears Draba and Crassus finishes him as the artful, yet human, Gracchus, and Peter 

not fixed off. Spartacus and Varinia, a slave girl, fall in Ustinov, too, scores legitimate laughs as the 

LLBINDIN( ind soul sear Roms ove, Spartacus flees the school, releases other ynetuous, hard bargaining Batiatus, but Tony 

eit Bp Pores mig om <a slaves, builds up an immense army and de- Curtis is a bit out o his class as Antoninus. The 

e, brilliantly presented in Super Techni- molishes Roman legions. Gracchus, a political play's thunderous tone is set during the opening 

and Technic or. Based on Howard  jeader, and Crassus are bitter enemies and, scene and it steadily reaches a tertific crescendo 

international best seller, it’s about a slave during Crassus’s absence from the Senate, as the battle sequences, resulting in the complete 

inspired by a beautiful slave girl, raises an Gracchus appoints Glabrus, Crassus’s protege, annihilation of the slave rons. approach, Its 

from among his fellow slaves and chal- leader of the Roman armies. Gracchus’s plot to romantic thread is. however never strained. and 

the might of pagan Rome, but, following = discredit Crassus works, for Spartacus defeats the constant appeal is! ts Sheet aie be 

d sperate four-year struggle, loses his life, as Glabrus’s forces. Crassus then le ads his army atones for unbridled brutality. bloody duels and 

as his campaign against tyranny and oppres- = against Spartacus, thousands of slaves get killed, wholesale slaughter, The neat comedy touches 

m. The tale, compounded mainly of sex and ind Spartacus and Antoninus, Crassus’s former too, have a steadying effect. Through Director 

iF; Ras, Seay See, SNe eee =f slave, are taken prisoners. At this juncture. Stanley Kubrick's masterly co-ordination of 

mes and these put its message, equally  Varinia bears Spartacus a son, but she is forced stars ‘supporting players, script writer, technicians 

oplicable today across. Its staging beggars into Crassus’s service. Crassus decrees that and musicians, Spartacus ” will not only have 

ription, but the leading characters are never Spartacus and Antoninus shall engage in mortal 4) regular eeu a ios, Seat, bet afew tecteien 

the vast crowds nor overshadowed by combat, knowing the winner will be crucified like many of the cinema's lost snillions What 

owering masonry. Kirk Douglas, who seldom the other mutinous slaves. Spartacus is the twenty-two carat? Hardly, but why break your 
ives the screen, handles an exacting and for victor. Realising he has lost political power, ca an a film | Shy ny Meo ) ar } 

midable chore with considerable artistry and un- Gracchus pays Batiatus to free Varinia and her ie on at as B as go: 

precedented stamina as Spartacus, and his co- baby, and commits suicide. At the finish, Points of Appeal.—Gripping story, box-office 

stars are no less impressive. Moreover, the Batiatus drives mother and child along the stars and title, showmanlike treatment, strong 

dialogue is frequently witty and incisive, ils Appian Way where Spartacus hangs, still alive. human and feminine angles, hair-raising battle 

camera work merits an Academy Award, and Varinia holds up the baby to the dying warrior sequences, superb backgrounds, magnificent 


the musical score is outstanding. Definitely the and whispers ‘He's your son, Spartacus... pineegmete Super Technirama 70 and Techni- 
giant of marathon spectacles, “ Spartacus” will he’s free... .” . color. 


fill the Metropole, Victoria, and specially selected p . 
key provincial halls for months, nay, years, to Production.—The picture, which cleverly steers continued on page 29 


olor. Featuring 
Simmons and Laurence 
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GOODNESS 
GRACIOUS ME... he 


Did you ever see 
such casting! 


SOPHIA PETER 


LOREN SELLERS 


a DIMITRI DE GRUNWALD proocuction 


\ THE MILLIONAIRESS 


ALASTAIR SIM 
\ DENNIS PRICE GARY ar ened sin SICA 


YO » CiINEmMaScoPE picru 


THEY’RE FLOCKING TO SEE THEM 
FROM GLASGOW TO GREENFORD... 
MANCHESTER TO MILE END... 
HASTINGS TO HACKNEY... 
BOURNEMOUTH TO BARKING... 
EAST END TO WEST END... 


J 
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ALLIRECORDS SHATTERED 
| } FOR i SEVEN-DAY BOOKING - 
ON THE RANK CIRCUIT 
\S IN N.W. LONDON! 


“Get after ‘The Millionairess’ at all costs and 


finish the old year in the money’ Josh BILLINGS kine Weekly 


R.F.D AND ANGLO COMBINE TO OFFER Y 


| ee 


i - TECHNICOLOR® ~ 


‘ANNE HEYWOOD - JOSE SUAREZ 


[MN BLPHAGETICA. ORDER 


| ILARIA OCCHINI: PAOLO STOPPA 


‘ 


; 


DAY PROGRAMME! 


)U A GREAT ‘TILL-FILLING’ PROPOSITION ! 


nFLAMES _ 


TECHNI RAI MA’ 
‘ 
» \ f Erno Crisa - Cesare fuatesi ae Rerria - Mario Girotti 
»* Edith Peter - Aldo Silvani - Gianrico Tedeschi 


irced by »y CARMINE GALLONE — 


S.r1., Rome — Lux C.C.F 


x. 3 
ser: 
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Vance were hosts at a cocktail party and reception to launch the first film to be made under the banner of Zodiac Productions. 

The Frightened City "' is for Anglo Amalgamated and stars Herbert Lom, John Gregson, Sean Connery, Alfred Marks and Yvonne 

sé of the protection racket in London. The film started at Shepperton on Monday. Lemont directs from Vance’s screenplay and 
they are joint producers. Above: Leigh Vance, Nat Cohen, Stuart Levy, John Lemont 


ZODIACS FIRST PICTURE FOR ANGLO 


Gregson, Yvonne Romain, Leigh Vance; Yvonne Romain, John Lemont, Alfred Marks; John Gregson, Phillip Jacobs, Mrs. 
Alan Kean, John Lemont, David Deutsch; Norrie Paramor, Yvonne Romain, Alfred Marks; John Lemont, Julie Shearing, 
John Troke, David Deutsch 
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West End 


LAST WEEK I included “ La Dolce Vita” 
(Columbia—Totalscope—titalian) among the hard 
ticket Christmas attractions, but, according to 
the advertisements, the film will play con- 
tinuously at both the Columbia Theatre, Shaf- 
tesbury Avenue, and the Curzon Cinema from 
December 9. 


When I discovered the film’s length and read 
on the invitation to the combined press and 
trade show the words, “ Kindly note there can 
be no admittance after the time stated,”’ I felt 
sure the opus would have set performances. I 
took it for granted that its producer, 
Federico Fellini, a strong-willed perfectionist, 
would not permit his highly controversial and 
widely publicised film to be seen other than 
from the beginning. How wrong one can be. 
Just a mixed up kid, that’s me! 


1 
aso 


+ + + 
“TUNES OF GLORY (United Artists 
British), the military melodrama, established a 


new house record at the Odeon, Leicester 
Square, last Saturday Its two big guns, Alec 
Guinness and John Mills, put up terrific per- 


formances and manager Peter Hall 
that all types of audiences have 
praise for their acting and the film 


assures me 
nothing but 
Incidentally, 


“Tunes of Glory” will remain at the Odeon 
over Christmas. 
+ + + 
ALTHOUGH made expressly for the juvenile 


trade, “ The 3 Worlds of Guilliver 

SuperDynamation) was heavily 
strangely enough in newspapers whose readers 
haven't a h’gh intelligence rating. No matter, 
the picture’s luring both young and old to the 
Odeon, Marble Arch, and all, I understand, are 


(Columbia 
criticised, 


thoroughly enjoying it. Brilliant photography 
has worked the oracle. 
om + + 


“UNDER TEN FLAGS” (Paramount), a 
naval war melodrama dealing with the activitic 
of a Nazi surface raider. is doing averige busine 
it the Plaza. It'll keep the hall warm for “ The 
World of Suzie Wong" (Paramount—Brit'sh), a 
screen version of the sensational 


silage success 


Unless Tm very much mistaken. “ Suzie’s 
going to put even “ Psycho’s” figures in the 
shade 

+ + + 


WHEN it comes to breaking records, none of 
the current West End offerings has anything on 
“Never on Sunday ~ (United Artists—Greek) 
The Hellenic romp is taking over a thousand a 
day at the London Pavilion, a theatre with only 
a modest sealing capacity. By the way, I 
‘jumped ” to the conclusion that “* Never on 
Sunday " would be a terrific winner immediately 
1 received the first week's phenomenal figures 


by JOSH BILLINGS 


[he only reliable crystal ball these days is one 


with a delayed action! 
+ + + 
THAT rollicking comedy, ‘North to 
Alaska ” (Twentieth Century-Fox—Cinema- 
Scope) has done darned well at the Carlton, 


Haymarket It leaves tomorrow, but only be- 
cause “Can-Can”™ (Twentieth Century-Fox 
CinemaScope) was scheduled for the festive 
season. The last named, screen bubbly, is a 
particularly appropriate choice. 


“ + + 


“ BUTTERFIELD 8" (MGM—CinemaScope) 
is definitely clicking at the Warner Theatre and 
knocking many of its competitors for six. It 
has an X certificate and not without reason 
Sex is the melodrama’s main ingredient, but 
Elizabeth Taylor, seen at her loveliest, puts a big 
heart tug in the seamy shenanigans. You can't 
go far wrong with this one 


+ + + 


THE SUCCESS of “The Millionairess ’ 
(Twenticth Century-Fox—CinemaScope—British) 
in the suburbs has increased, not reduced, its 


West End receipts. Finding it imposs ble to get 
into their local halls, people are rushing up to 
the Rialto, Coventry Street, to see it 


+ + + 
COLUMBIA'S “I Aim at the Stars ” is wide 
of the box-office bull at the Leicester Square 
Thcatre. Its subject has little appeal to British 


audiences, but a few fang are being deceived by 
ts intriguing title. I can see the film getting a 
rocket in certain London areas 


+ + + 


THE DISNEY “double bill,” “ The Jungle 
Cat" and “ The Hound That Thought He Was 
a Raccoon,” is holding up remarkably well at 
Studio One, Oxford Street. “ The Swiss Family 


Robinson ™ (Disney—Panavision—British) is due 
in shortly. It should take a fortune. 
+ + + 
WHEN IT COMES to billing, the Anglo 
Amalgamated British programme, “ Please Turn 


Over” and 
siucy ring. 


“Marriage of Convenience.’ has a 
It's bringing ‘em in at the Ritz. 


+ + + 


“ SHADOWS ” (British Lion—American) is 
stili going great guns at the Academy, Oxford 
Strect All the more crclit to the film 
the Academy specialises in Continental product. 


since 


On release 


NOW FOR THE releases. “ The Millionairess " 
(Twentieth Century-Fox—CinemaScope—British) 
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has just completed the three legs of its London 
runs. It started off by breaking all records for 
the Rank North-West circuit and maintained a 
terrifically high | 
1 long way to go—very little of the country has 
been covered—but by the time the total receipts 
ire known it will, I warrant, be breathing down 


iverage. It has, of course, st 
' 


the necks of “Doctor In Love (Rank 
British) and “ Hercules Unchained (Warner- 
Pathe—Dyaliscope—lItalian)! 
+ + + 
MGM'S “ Village Of The Damned” (Metro- 
scope—British) proved quite a turn-up The 
circuits didn’t rush to book it and the film was, 
by all accounts. treated with like caution in 
America, but it’s also clicked across the Big 
Pond. Definitely a safe bet. 
+ + + 
“ PORTRAIT IN BLACK ” (Rank-Universal) 
is doing reasonably well. Sex and murder 


melodrama, the film’s hokum, but its cast con- 


tains popular and talented players and 
marvellously dressed and staged. “ Portrait In 
Black "’ should keep you out of the red 
+ + + 
THERE'S BEEN steady demand for rhe 
Spider's Web" (United Artists—British) The 
*who-dunnit ” is, needless to say, adapted from 


in Agatha Christie play and the author definitely 


coumts for something 


. + + 
THE WARNER-PATHI double bill,” Th 
Plunderers ” and “ Pay Or Die!” got off to 
very satisfactory start. The well-contrasted pro 
gramme offers good value for money. a point 


not being overlooked by bargain hunters 


+ + + 
* HIGH TIMI (Twentieth Century-Fox 
CinemaScope) has. I fear. failed to live up 
ts title. It's an amusing collegiate romp, bu 
looks as if Bing Crosby. its star. has had his 
day *The Groaner’ means little in Ti 
* sweel lives of the modern beatnik gene on 
+ + + 
THE BRITISH LION X cert 
The Mobster (CinemaScope 
‘City Of The Dead (British) 
paying for s keep It's somet! 
even at this time of year, let alone add to th 
kitty 
+ + + 
“ SURPRISI PACKAGI (Columb 
British) definitely laid an egg I rang round 
practically everywhere hoping to hea veut 
tar values—it co-features Mitzi Gayno Yu 
Brynner and Noel Coward—had saved » som 
spots, but no luck 
+ + + 
THE RANK British and Ital ymb 
“Faces In The Dark” and The Boatmen 
hasn't done much so far I em 7 
British crime melodrama is going dow wel 
but * The Boatmen™ rests too long « 7 
+ + + 
LASTLY, a word fer the Renown-Ero tw 
set.” “ Beat Girl (British) and Night Of 
Temptation " (Italian). The pair paid off hand 
somely in pre-release situations and was trium 


phantly launched on the ABC circuit last Sunday 


RENTERS’ NEWS 


Rank team finishes 
in RAC rally 


THE RANK FD “Look at Life” team 
which entered the R.A.C. International Rally 
managed to finish, battered but happy with the 
picture “in the can.” 

Ted Candy, “Look at Life” production 
manager, and Tom Richards, RFD promotions 
manager were co-drivers, with Albert Werry 
cameraman. They battled through five days of 
rain and-——occasionally—sunshine, shoot- 
ing film day and night whenever the weather 
ict up. 

Their car 


fog, ice 


a Humber Super Snipe Estate—was 
specially equipped to take the photographic 
equipment Extra lights were fitted for night 
shooting, two colour cameras were carried and 
an ample supply of film cans were stowed away. 

The Rank car made the finish at Brands Hatch 
yn scheduled time, but several thousand penalty 
points had been accumulated on the way. How- 
ever, the main object of the entry had been 
to make a film of the Rally from start to finish 
and in this the three-man team succeeded. 


‘Suzie Wong’ trade 
show is set 


RAY STARK’'S “ The World of Suzie Wong” 
Il be ide shown by Paramount at London's 
on Monday, December 12, at 
The picture will have its United 
I iid of the Children’s 
Wednesday December 


on Ss he rk d by 

Nancy Kwan 

W i'ding Adapted 

" i hit play in 

“ Th World of 

by Richard Quine 
Technicolor 


Fabian praises 
‘Spartacus’ 


PRAISE for * Sp * comes from S. H 
Fab president of the tanley Warner Cor 
t one of Americ ding circuits 
bian Aboaf, vice- 

manager of 


M | wrot t merico 
would 
enthusiastic 
tradition of 
pectacl« s 


pictures if 1s 


thought you 
we ar 


pe th mk 


magnificent,’ 


Allied Artists drama 
pleases Belgians 


AN indication of the box-office potential of 
Allied Artists Hell to Eternity” was the 
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OKLAHOMA EN FETE 
FOR ‘CIMARRON' 


When MGM's “Cimarron” had its 
world premiere at Oklahoma City last 
Thursday, the entire city was in a festive 
mood, with shop windows, department 
stores, hotels and transportation depots 
arranging welcomes for the film. 

Top representatives of MGM's publicity 
and exploitation departments converged on 
Oklahoma City from both Coasts, co- 
ordinating final plans for the two-day state 
celebration, climax of which was the 
Governor's Invitational Premicre at the 
Midwest Theatre. Oklahoma City is the 
setting of the Edna Ferber story on which 
the MGM film is based. 

The premiere was the biggest and most 
expensive in the history of the state and 
was given top newpaper, magazine, radio, 
rV and newsreel coverage. Maria Schell, 
Anne Baxter and Mary Bishop, all from the 
cast of the picture, attended the premiere. 

Produced under the direction of studio 
head Sol C. Siegel, “ Cimarron” was pro- 
duced by Edmund Grainger and directed by 
Anthony Mann. Glenn Ford, Maria Schell, 
Anne Baxter, Russ Tamblyn and Mercedes 
McCambridge head the star cast. 


record business when it was shown in a pre- 
release situation in Belgium recently—doing three 
times the business of a normally successful film: 
it will be released here through Warner-Pathe 
early next year. 

Starring Jeffrey Hunter, David Janssen, Vic 
Damone, Sessue Hayakawa and Patricia Owens, 
the film is the true story of 18-year-old Guy 
Gabaldon. a U.S Marine, who won the Silver 
Star Medal for bringing in, single-handed, over 
2.000 Japanese on Saipan. Phil Karlson was 
the director and Irving H. Levin produced. 


3-D reissues are 
good box-office 


WARNER-PATHE'’S reissue of the 3-D 
“House of Wax” in specially selected situa- 
tions is more than proving that this gimmick 
is as popular with the new generation as it was 
when the film was originally issued 

In Chatham. Luton, Barkingside and at 
Balham, the melodrama has attracted large 
audiences The public's reception prompted 
Warner-Pathe to release. two other 3-D pictures, 
“Phantom of the Rue Morgue” and “ Charge 
it Feather River.” offering exhibitors the chance 
to play a special 3-D season: so far all the 
who have taken “ House of Wax” 
have booked the other 3-D pictures. 


exhibitors 


Ambler begins work on 
‘Night Without End’ 


ERIC 


who 


AMBLER, the noted British 
specialises in suspense 
ported to William Perlberg-George Seaton 
Productions at Paramount to begin work on 
the screenplay for “ Night Without End,” the 
best-selling book by Alistair MacLean 
Producer Perlberg plans to put this into pro- 
duction next with ] Debbie 


an all-star cast 
U 


author 
story-telling, has 


year 


1960 


Reynolds and Lilli 
for leading roles. 
The story concerns the International 
Geophysical Year, with the setting on Green- 
land,Ice Cap, the last vestige of the ice age. 


Palmer have been named 


Release support for 
Anglo’s ‘Criminal’ 


THE Unifilms release, “ Passionate Affair,” 
will be the support to Anglo Amalgamated’s 
Edinburgh award-winning crime drama, “ The 
Criminal,” on its ABC release which starts in 
North-West London on January 16. 

“ The Criminal” stars Stanley Baker, Margit 
Saad, Sam Wanamaker and Gregoire Aslan and 
has already been hailed by the national as well 
as the trade press as one of the finest gangster 
pictures ever made. The coupling with it of 
the brilliant “ Passionate Affair” starring 
Christian Marquand and Lucile Saint-Simon 
makes this one of the most powerful double X 
certificate programmes for many years. 


Columbia buys Bogeaus 
science-fiction film 


COLUMBIA has bought Benedict 
“ Most Dangerous Man Alive.” 

The science-fiction film. which stars Ron 
Randell, Debra Paget and Elaine Stewart, has 
been scheduled for release in June. It was 
directed by Allan Dwan for Bogeaus from a 
screenplay by James Leicester and Phillip Rock 
based on the story. “ The Steel Monster,” by 
Phillip Rock and Michael Pate. 


Bogeaus’ 


‘Brides of Dracula’ 
Sunday record 


HAMMER'S “The Brides of Dracula,” pro 
duced by Anthony Hinds and directed by Ter- 
ence Fisher, has set up a new Sunday take and 
adnmussions record at the St. George's, York. 

The picture starring Peter Cushing, Martita 
Hunt, Freda Jackson and Yvonne Monlaur, is a 
sequel to Hammer's previous ‘“* Dracula” 
thrillers. It is released by U-I through Rank 
FD. 


‘Hound’ and ‘Cat’ 
trade shows 


WALT DISNEY’S “ Jungle Cat” and “ The 
Hound that Thought he was a_ Raccoon,” 
currently attracting large audiences at London's 
Studio One, are to be trade shown at the theatre 
today (Thursday) at 10.15 

The truce life adventure “ Jungle Cat” was 
filmed in the Amazon jungle. The other picture 
tells the story of a puppy “adopted” by rac- 
coons and later taught to hunt them. 


Pathe Pictorial shows 


TRADE shows for Pathe Pictorials 313, 314 
and 315 will be held at the Corner Cinema, 7 
Soho Square. W.1. 

Pictorial 313, which features the places 
Princess Margaret and her husband, Antony 
Armstrong-Jones, visited on their honeymoon in 
the West Indies. will be shown at 11 a.m. on 
December 13, and the other two on December 
20, also at 11 a.m. 


KINEMATOGRAPH WEEKLY: DECEMBER 8, 


1960 


CEA PRESIDENTS REPORT ON 
TOLL-TV IN U.S AND CANADA 


THE FOLLOWING report of the CEA presi- 
dent, Alfred Davis, on his investigation of toll- 
television in the U.S and Canada was presented 
at last week’s special meeting of general council. 

Toll-television is a subject of very consider- 
able concern to exhibitors at the present 
moment. The same subject has been the con 
cern of exhibitors in America since 1954 when 
they started to form plans to oppose it. Some- 
how or other it only seems to have come to 
the fore in England during the past 12 months 

Before toll-television can become an impor- 
tant factor in the field of entertainment in the 
United Kingdom two outstanding questions 
remain to be answered: 

Will the idea of 
Government policy 
ment permit it 

2. Will the public support it sufficiently to 

enable it to become an economic success? 

If the answer to both these questions turns 
out to be yes it is believed that toll-television 
will be the most insidious and severe form of 
competition ever encountered by exhibitors, in 
particular the subsequent run houses. 

During my visit to America, where the 


pay-tv fit in 
and will the 


with 
Govern 


advent of toll-television is closer than it is ove 
here and consequently there is more public 
interest, I gave the whole subject a great dea 


of thought and had the opportunity of discuss 
ng it with many personalities both within and 
out of the American Industry. 

feel that in considering this 
unwise to think of it in terms of the existing 
form of television equipment because there is 
no doubt that during the next decade very con- 
siderable progress will be made in television 
techniques and presentation. At present there 
are a number of possible systems but, in my 
opinion, only two that warrant reporting on 
at this stage. 

It will be appreciated that toll-television can 
be operated cither (a) on closed circuits by 
means of cable or (b) over the air Further- 
more, there are two methods of collecting the 
money from the public. One is the coin-in-the 
slot cash system; the other is a monthly credit 
system, the public paying by cheque as they do 
for telephones 

Paramount's Telemeter system is 
circuit and is a cash system, whereas 
Zenith Phonevision system is over the air and 
on a credit basis. I will endeavour to give such 
nformation as I can in connection with each 
of these two systems and propose to divide this 
report into the four following sections 

Telemeter 
RKO Zcnith 
Position of 


3 
4. My 


subject it s 


' 
over closed 


the RKO 


Phonevision 
American exhibitors 
personal conclusions. 


TELEMETER 


Telemeter is a subsidiary ’ 
mount. In addition to being substantially in- 
volved in film production and exhibit‘on, par 
ticularly in Canada where they own a control 
ling interest in a circuit of 350 theatres known 
is Famous Players Canadian Corporation 
Piramount are interested in commercial tv and 
the manufacture of electronic equipment hey 
have spent many years developing the Telemeter 
system and a considerable amount of 
well in excess of 12,000,000 
nvested An experimental 
svstem was launcied in 
Toronto, at the 
year. 

Unlike this country, in Canada and 
no Government permission is necessary to 
transmit programmes over closed circuit 
Canada was, however, chosen for the cxperiment 
on account of Paramount's important positon 


company of Pa 


cap tal 
dollars has been 
operation of the 
Etobicoke, a suburb of 
commencement of the present 


America 


in the exhibition field and also on account of 
the fact that in the Toronto area the public is 
already accustomed to subscription tv in 


respect of ordinary programmes. 
Telemeter Equipment: As mentioned pre- 


viously, the Telemeter equipment is basically 
one whereby programmes are conveyed from the 
studio into the private home by means of a co- 
axial cable capable of carrying three different 
programmes simultaneously 

An important part of the installation is the 
Telemeter box which is coupled up with the 
subscriber's domestic tv set to enable him to 
choose which of the programmes he wishes to 
see. On pressing a switch on the box he then 
hears a “ barker” through a small loudspeaker 
ncorporated in the box announce the pro 
grammes being offered and the prices Some 
of the programmes offered are free and for 
others varying charges are made, the more ex 
pensive programmes being put on in the even 
ng It should be emphasised, however, that 
the programming is flexible and different charg 
ing situations may operate on different days 
There are no commercials in paid programmes 
When the subscriber has chosen his programm« 
and has switched to the appropriate channel 
the charge for that programme appears in a 
window on the face of the box The charge 
may be anything between 25 cents and two 
dollars, and the appropriate amount for any 
ndividual programme is conveyed to the box 
by a Signal over the co-axial cable The sub- 
scriber then inserts cash into the slot, and if he 
has mo change inserts a coin or coins tn excess 
of the appropriate original charge. The amount 
then standing to his credit appears in a second 
window on the face of the box. Having put 
the money in the slot, the programme that he 
has chosen appears on the screen. 


The Telemeter representative visits the home 
of the subscriber approximately every other 
month and removes from the box a separate 
unit which holds the money which has been 
paid in, as well as a tape record of the pro- 
grammes which have been viewed This box 
is replaced by a similar empty unit The full 


unit is taken back to the Telemeter head- 
quarters, where the moneys are counted and the 


recorded tapes are fed through a tape-reading 
device which analyses the programmes viewed. 

Telemeter Studio: The Telemeter studio is a 
miniature replica of a tv station and includes 


projection 
which 
cables 


equipment 
transmit the 

here is a 
though similar 


coupled to tv 
picture over the co-axial 
ather more complicated 
projection equipment to transmit 


cameras 


colour pictures for receiving by those sub- 
scribers who have sets capable of receiving 
colour pictures. Equipment is also required to 
transmit into the homes details of programmes 
ind their relative cost 

There is, additionally, a stage for the presen- 


tation of living artists on a small scale. 

In another section of the studio there is an 
extensive office equipment which is 
for counting, sorting and packaging tl 
and for the analysis of the 
sumed by the 
obviously involves 
ment. 

Cost of Equipment: In 
by the Telemeter Company it is stated that “ for 
an installation covering £,000 subscribers the 
cost of studio equipment is some 56,000 dollars 
the cost of the wiring (including main cable in- 
stallation and feeder lines to subscribers’ homes) 
some 200,000 dollars, and an additional sum of 
250,000 dollars for Telemeter boxes at an 
approximate 50 dollars per unit.” This 
n round figures, is half a million dollars for 
5,000 subscribers 


necessary 
e money, 
programmes con 
viewers his equipment 
considerable cap tal invest- 


literature published 


cost of 


Cinema Position in Etobicoke: Etobicoke is 


a suburb about seven miles out of Toronto 
which is inhab'ted by residents in a fair cross 
section of income brackets It might possibly 


be Likened to, say, 
London. There are 


Wembley in relation to 
some 12,000 homes and a 


population of about 40,000. It is part of an 
area with 160,000 population served by four 
cinemas, three of which are Famous Players 


(Paramount) and one is an Odeon. Just over 


5,000 of the 
stallations. 
Although statements so far 
mount are to the effect that Telemeter has had 
no effect on cinema attendances, these state- 
ments require examnation in the light of over- 
all statistics Paramount have stated that on 
average not more than 20 per cent. of the in- 
Stallations are in use at any one time, which in 


2,000 homes have Telemeter in- 


made by Para- 


effect means the installations in a maximum of 
1,000 homes. This will probably mean some- 
thing less than 4,000 persons out of a maximum 
potential of 160,000 Included in the 4,000 


viewers Ww undoubied!y be a large proportion 
of persons who would not otherwise have gone 
to the cinema, with the result that the extent 
to which cinema attendances have so far 
affected is probably only marginal I 
stood from with whom I discussed this 
point that is almost impossible to acquire as 
yel a view as to the effect of Telemete 
on cinema-going 

Operation of Telemeter: During my 
Toronto I had a long meeting with John Fit 
gibbons and his son Eugenie Fitzgibbons, the 


those 


| r 
ciea 


Visit to 


principal execulives of Famous Players 
Canadian € orporauion as well as of Telemeter 
In the course of our discussions Mr, Fitz 


gibbons 
(a) H 


Ove! 


made the 
stated that presentation of a feature film 
Telemeter would definitely follow th« 
local first run so as to obtain the maximum 
amount of publicity from the 
mercial cinema show 
(b) He firmly felt that the 
toll-television was 


following points 


earlier com 


showing of films on 
a form of exhibition com 


plementary to cinema showing and would 
result in many people paying to sce films 
who would not otherwise have gone to a 


cinema 
(c) Because of the complementary 
toll-television he felt 
nterest of 


nature oi 
that it was in the 
exhibitors to participate in toll- 
television and so far as his company was 
concerned it was the intention to offer the 


use of Telemeter equipment in each area 
in the first place to the local exhibitors 
their respective interests to be determined 


proportionately to 
the local cinemsz 


their average 
business 
Subscribers’ Views: Following my 
Telemeter studio I asked if I could be 
Telemeter in operation in some private homes 
| was accordingly taken round the homes of 
few subscribers by the Telemeter representative 


and in course of conversation with the sub 


nterest in 


visit to the 
shown 


scribers, the following points cropped up 

(a) Replies to questions as to how frequently 
Telemeter programmes were viewed wer 
generally speaking, vague, but it was fairly 
clear that ther was tl f any regula! 
pay-v viewing. There being four different 
paid programmes available each week, some 
subscribers said that they viewed one o 
two each week, bur none said they wewed 
all four 

(b) Enquiries as to the extent to which toll 
television had affected their cinema-going 
were generally negative in result as the sub 
scribers questioned stated for the most p 


that they had not been regular cinema-go« 
(c) Subscribers seemed to i 
tv was a poor substitute for the real 


continued on page 2 
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RENTERS’ NEWS 


Rank team finishes 
in RAC rally 


THE RANK FD 


“Look at Life™ team 
which entered the R.A.C. International Rally 
managed to finish, battered but happy with the 
picture “in the can.’ 

Ted Candy Look at Life™ production 
manager, and Tom Richards, RFD promotions 
manager were co-drivers, with Albert Werry 
cameraman They battled through five days of 


-sunshine, shoot- 
whenever the weather 


occasionally 
night 


rain and 

ng film day and 

let up. 
Their car 


fog, 1c 


a Humber Super Snipe Estate—was 
equipped to take the photographic 

Extra lights were fitted for night 
two colour cameras were carried and 
an ample supply of film cans were stowed away. 

The Rank car made the finish at Brands Hatch 
yn scheduled time, bu thousand penalty 
points had been accumulated on the way. How- 
ver, the main object of the entry had been 
to make a film of the Rally from start to finish 
and in this the three-man team succeeded 


specially 
equipment 


shooting 


severta 


‘Suzie Wong’ trade 
show is set 


RAY STARK’'S “ The World of Suzie Wong” 


will be ide shown by Paramount at London's 
Plaz Theatre on Monday, December 12, at 
10.45 m The picture will have its United 
Kingdom prem n aid of the Children’s 
S . t th heat n Wednesday, December 
14 
Cast of this British production is headed by 
W n Holder ewoomer Nancy Kwan 
S Syn nd M W i'ding Adapted 
he > 1 ind a hit play in 
j y nd An “The World of 
Suz Wong W d ed by Richard Quine 
Hugh Percev produced Technicolor 


Fabian praises 
‘Spartacus’ 


PRAISE for “ Spartac * comes from S. H 
Fabiar president of 1 Stanley Warner Cor- 

nm. one of An ding circuits 
M Fabian wrote to Americo Aboaf, vice- 
lem and foreign renner: manager of 
| sal-Internationa *‘] thought you would 
ted in knowing th we are enthusiastic 
Sp re. which is in the tradition of 

nong motion-picture spectacles 
l th history of motion pictures it Is n 
The cast is ip the entertain 

ip nd the production magnificent.’ 


Allied Artists drama 
pleases Belgians 


AN indication of the 
Artists 


box-office potential of 
Eternity " was the 


MANIN 


‘Hell to 


Alhed 
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OKLAHOMA EN FETE 
FOR ‘CIMARRON' 


When MGM's “Cimarron” had its 
world premiere at Oklahoma City last 
Thursday, the entire city was in a festive 
mood, with shop wifdows. department 
stores, hotels and transportation depots 
arranging welcomes for the film. 

Top representatives of MGM's publicity 
and exploitation departments converged on 
Oklahoma City from both Coasts, co- 
ordinating final plans for the two-day state 


celebration, climax of which was the 
Governor's Invitational Premiere at the 
Midwest Theatre. Oklahoma City is’ the 


setting of the Edna Ferber story on which 
the MGM film is based. 

The premiere was the biggest and most 
expensive in the history of the state and 
was given top newpaper, magazine, radio, 
TV and newsreel coverage. Maria Schell, 
Anne Baxter and Mary Bishop, all from the 
cast of the picture, attended the premiere. 

Produced under the direction of studio 
head Sol C. Siegel, * Cimarron” was pro- 
duced by Edmund Grainger and directed by 
Anthony Mann. Glenn Ford, Maria Schell. 
Anne Baxter, Russ Tamblyn and Mercedes 
McCambridge head the star cast. 


THE MIDDLE A a 


(INDEPENDENT RELEASE U 


record business when it was shown in a pre- 
release situation in Belgium recently—doing three 
times the business of a normally successful film : 
it will be released here through Warner-Pathe 
early next year. 

Starring Jeffrey Hunter, 
Damone. Sessue Hayakawa and Patricia Owens, 
the film is the true story of 18-year-old Guy 
Gabaldon, a U.S Marine, who won the Silver 
Star Medal for bringing in, single-handed, over 
2.000 Japanese on Saipan. Phil Karlson was 
the director and Irving H. Levin produced. 


David Janssen, Vic 


3-D reissues are 
good box-office 


WARNER-PATHE'S reissue of the 3-D 
* House of Wax” in specially selected situa- 
tions is more than proving that this gimmick 
is as popular with the new generation as it was 
when the film was originally issued. 


In Chatham, Luton, Barkingside and at 
Balham, the melodrama has attracted large 
1udiences The public's reception prompted 


Warner-Pathe to release. two other 3-D pictures, 
“Phantom of the Rue Morgue” and “ Charge 
it Feather River.’ offering exhibitors the chance 
to play a special 3-D season: so far all the 
who have taken “ House of Wax” 
have booked the other 3-D pictures. 


exhibitors 


Ambler begins work on 
‘Night Without End’ 


FRIC AMBLER, the noted British 


who specialises in suspense 


author 
story-telling, has 


reported to William Perlberg-George Seaton 
Productions at Paramount to begin work on 
the screenplay for “ Night Without End,” the 


best-selling book by Alistair Maclean. 
Producer Perlberg plans to put this into pro- 
duction next year with an all-star cast. Debbie 


1960 


Reynolds and Lilli 
for leading roles. 
The story concerns the International 
Geophysical Year, with the setting on Green- 
land ,.Ice Cap, the last vestige of the ice age. 


Palmer have been named 


Release support for 
Anglo’s ‘Criminal’ 


THE Unifilms release, “ Passionate Affair,” 
will be the support to Anglo Amalgamated’s 
Edinburgh award-winning crime drama, “ The 
Criminal,” on its ABC release which starts in 
North-West London on January 16. 

“ The Criminal” stars Stanley Baker, Margit 
Saad, Sam Wanamaker and Gregoire Aslan and 
has already been hailed by the national as well 
as the trade press as one of the finest gangster 
pictures ever made. The coupling with it of 
the brilliant “ Passionate Affair” starring 
Christian Marquand and Lucile Saint-Simon 
makes this one of the most powerful double X 
certificate programmes for many years, 


Columbia buys Bogeaus 


science-fiction film 


COLUMBIA has bought Benedict 
“Most Dangerous Man Alive.” 

The science-fiction film. which stars Ron 
Randell, Debra Paget and Elaine Stewart, has 
been scheduled for release in June. It was 
directed by Allan Dwan for Bogeaus from a 
screenplay by James Leicester and Phillip Rock 
based on the story. “ The Steel Monster,” by 
Phillip Rock and Michael Pate. 


Bogeaus’ 


‘Brides of Dracula’ 
Sunday record 


HAMMER’S “The Brides of Dracula,” pro 
duced by Anthony Hinds and directed by Ter- 
ence Fisher, has set up a new Sunday take and 
admissions record at the Si. George’s, York. 

The picture starring Peter Cushing, Martita 
Hunt, Freda Jackson and Yvonne Monlaur, is a 
sequel to Hammer's previous “* Dracula” 
thrillers. It is released by U-I through Rank 
FD. 


‘Hound’ and ‘Cat’ 


trade shows 


WALT DISNEY’S “ Jungle Cat” and “ The 
Hound that Thought he was a _ Raccoon,” 
currently attracting large audicnces at London's 
Studio One, are to be trade shown at the theatre 
today (Thursday) at 10.15 

The true life adventure “ Jungle Cat” was 
filmed in the Amazon jungle. The other picture 
tells the story of a puppy “ adopted” by rac- 
coons and later taught to hunt them. 


Pathe Pictorial shows 


TRADE shows for Pathe Pictorials 313, 314 
and 315 will be held at the Corner Cinema, 7 
Soho Square. W.1. 

Pictorial 313. which features the places 
Princess Margaret and her husband, Antony 
Armstrong-Jones. visited on their honeymoon in 
the West Indies. will be shown at 11 a.m. on 
December 13. and the other two on December 
20, also at 11 a.m. 


‘ 
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CEA PRESIDENTS REPORT ON 
TOLL-TV IN U.S) AND CANADA 


THE FOLLOWING report of the CEA presi- 
dent, Alfred Davis, on his investigation of toll- 
television in the U.S and Canada was presented 
at last week’s special meeting of general council. 

Toll-television is a subjcct of very consider- 
able concern to exhibitors at the present 
moment. The same subject has been the con- 
cern of exhibitors in America since 1954 when 
they started to form plans to oppose it. Some- 
how or other it only seems to have come to 
the fore in England during the past 12 months 

fore toll-television can become an impor 
tant factor in the field of entertainment in the 
United Kingdom two outstanding questions 
remain to be answered: 

1. Will the idea of pay-tv fit in with 
Government policy and will the Govern- 
ment permit it ? 

2. Will the public support it sufficiently to 
enable it to become an economic success? 

If the answer to both these questions turns 
out to be yes it is believed that toll-television 
will be the most insidious and severe form of 
competition ever encountered by exhibitors, in 
particular the subsequent run houses. 

During my visit to America, where the 
advent of toll-television is closer than it is over 
here and consequently there is more public 
interest, I gave the whole subject a great dea 
of thought and had the opportunity of discuss 
ing it with many personalities both within and 
out of the American Industry. 

I feel that in considering this subject it is 
unwise to think of it in terms of the existing 
form of television equipment because there is 
no doubt that during the next decade very con- 
siderable progress will be made in television 
techniques and presentation. At present there 
are a number of possible systems but, in my 
Opinion, only two that warrant reporting on 
at this stage. 

It will be appreciated that toll-television can 
be operated either (a) on closed circuits by 
means of cable or (b) over the air. Further- 
more, there are two methods of collecting the 
money from the public. One is the coin-in-the- 
slot cash system; the other is a monthly credit 
system, the public paying by cheque as they do 
for telephones. 

Paramount’s Telemeter system is over closed 
circuit and is a cash system, whereas the RKO 
Zenith Phonevision system is over the air and 
on a credit basis. I will endeavour to give such 
nformation as I can in connection with each 
of these two systems and propose to divide this 
report into the four following sections 

1. Telemeter 

2. RKO Zenith Phonevision 

3. Position of American exhibitors 
4. My personal conclusions 


TELEMETER 


Telemeter is a subsidiary company of Para 
mount. In addition to being substantially in- 
volved in film production and exhibit'on, pa 
ticularly in Canada where they own a control 
ling interest in a circuit of 350 theatres known 
as Famous Players Canadian Corporation 
Paramount are interested in commercial tv and 
the manufacture of electronic equipmen They 
have spent many years developing the Telemeter 
system and a considerable amount of capital 
well in excess of 12,000,000 dollars has been 
invested An experimental operation of the 
system was launched in Etobicoke, a suburb of 
Toronto, at the commencement of the present 
year. 

Unlike this country, in Canada and America 
no Government permission is necessary to 
transmit programmes over closed = circuit 
Canada was, however, chosen for the experiment 
on account of Paramount's important positon 
n the exhibition field and also on account of 
the fact that in the Toronto area the public is 
ilready accustomed to subscripuon tv in 
respect of ordinary programmes. 

Telemeter Equipment: As mentioned pre- 


viously, the Telemeter equipment is basically 
one whereby programmes are conveyed from the 
studio into the private home by means of a co- 
axial cable capable of carrying three different 
programmes simultaneously 

An important part of the installation is the 
Telemeter box which is coupled up with the 
subscriber's domestic tv set to enable him to 
choose which of the programmes he wishes to 
see. On pressing a switch on the box he then 
hears a “ barker” through a small loudspeaker 
ncorporated in the box announce the pro- 
grammes being offered and the prices. Some 
of the programmes offered are free and for 
others varying charges are made, the more ex 
pensive programmes being put on in the even 
ng It should be emphasised, however, that 
the programming is flexible and different charg- 
ing situations may operate on different days 
There are no commercials in paid programmes 
When the subscriber has chosen his programme 
and has switched to the appropriate channel 
the charge for that programme appears in a 
window on the face of the box The charge 
may be anything between 25 cents and two 
dollars, and the appropriate amount for any 
ndividual programme is conveyed to the box 
by a signal over the co-axial cable. The sub- 
scriber then inserts cash into the slot, and if he 
has mo change inserts a coin or coins tn excess 
of the appropriate original charge. The amount 
then standing to his credit appears in a second 
window on the face of the box. Having put 
the money in the slot, the programme that he 
has chosen appears on the screen. 

The Telemeter representative visits the home 
of the subscriber approximately every other 
month and removes from the box a separate 


unit which holds the money which has been 


paid in, as well as a tape record of the pro- 
grammes which have been viewed This box 
is replaced by a similar empty unit The full 


unit is taken back to the Telemeter head- 
quarters, where the moneys are counted and the 
recorded tapes are fed through a tape-reading 
device which analyses the programmes viewed. 

Telemeter Studio: The Telemeter studio is a 
miniature replica of a tv station and includes 
projection equipment coupled to tv cameras 


which transmit the picture over the co-axial 
cables There is a _ rathe more comp! cated 
though similar projection equipment to transmit 
colour pictures for receiving by those sub- 


scribers who have sets capable of receiving 
colour pictures. Equipment is also required to 
transmit into the homes details of programmes 
and their relative cost 

There is, additionally, a stage for the presen- 
tation of living artists on a small scale. 

In another section of the studio there is an 
xtensive office equipment which is necessary 
for counting, sorting and packaging the money, 
and for the analysis of the programmes con 
sumed by the viewers This equipment 
obviously involves considerable capital invest- 
ment 

Cost of Equipment: In literature published 
by the Telemetcr Company is stated that “ for 
an installation covering 5,000 subscribers the 
cost of studio equipment is some 56,000 dollars 
the cost of the wiring (including main cable in- 
stallation and feeder lines to subscribers’ homes) 
some 200,000 dollars, and an additional sum of 
250.000 dollars for Telemeter boxes at an 
approximate cost of 50 dollars per unit.” This, 
n round figures, is half a million dollars for 
5.000 subscribers 


Cinema Position in Etobicoke: Etobicoke is 
a suburb about seven miles out of Toronto 
which is inhab‘ted by residents in a fair cross 
section of income brackets. It might possibly 
be likened to, say, Wembley in relation to 
London. There are some 12,000 homes and a 
population of about 40,000. It is part of an 
area with 160,000 population served by four 
cinemas, three of which are Famous Players 
(Paramount) and one is an Odeon. Just over 


5,000 of the 12,000 homes have Telemeter in- 
stallations. 

Although statements so far made by Para- 
mount are to the effect that Telemeter has had 
no effect on cinema attendances, these state- 
ments require examination in the light of over- 
all statistics. Paramount have stated that on 
average not more than 20 per cent. of the in- 
stallations are in use at any one time, which in 
effect means the installations in a maximum of 
1,000 homes. This will probably mean some- 
thing less than 4,000 persons out of a maximum 
potential of 160,000 Included in the 4,000 
viewers will undoubtedly be a large proportion 
of persons who would not otherwise have gone 
to the cinema, with the result that the extent 
to which cinema attendances have so far been 


affected is probably only marginal I under 
stood from those with whom [ discussed this 
point that it is almost impossible to acquire as 


yet a clear view as to the effect of Telemet« 
on cinema-going. 

Operation of Telemeter: During my visit to 
Toronto I had a long meeting with John Fitz 
gibbons and his son Eugenie Fitzgibbons, the 


principal execulives of Famous Players 
Canadian Corporation as well as of Telemeter 
In the course of our discussions Mr, Fitz 


gibbons made the following points 
(a) He stated that presentation of a feature film 
over Telemeter would definitely follow the 
local first run so as to obtain the maximum 
amount of publicity from the earlier com 
mercial cinema show 
(b) He firmly felt that the showing of films on 
toll-television was a form of exhibition com 
plementary to cinema showing and wouid 
result in many people paying to sce films 
who would not otherwise have gone to a 
cinema. 
Because of the complementary nature of 
toll-television he felt that it was in the 
nterest of exhibitors to participate in toll- 
television and so far as his company was 
concerned it was the intention to offer the 
use of Telemeter equipment in each area 
in the first place to the local exhibitors 
their respective interests to be determined 
proportionately to their average nlerest in 
the local cinema business 
Subscribers’ Views: Following my visit to th 
Telemeter studio I asked if I could be shown 
Telemeter in operation in some private homes 
I was accordingly taken round the homes of 
few subscribers by Telemeter representativ: 
and in course of conversation with the sub 
scribers, the following points cropped up 
(a) Replies to questions as to how frequently 
{ programmes were viewed we're 
Spe iking. vague, but it was fair! 
lea there was little, if any, regula 
pay-tv viewing. There being four different 
paid programmes available each week, som 
subscribers said that they viewed one o 
two each week, but none said they viewed 
all four. 


c 


(b) Enquiries as to the extent to which toll 
television had affected their cinema-going 
were generally negative in result as the sub 
scribers questioned stated for the most p 
that they had not been regular cinema-goe! 

(c) Subscribers seemed to accept that a film on 
¥ was a poor substitute for the real thing 


continued on page 2 
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CEA General Council 
meeting—Nov. 30 


LETTERS OF REGRET reach CEA head office before the expiry of the 
ters and messages of regret for inability 14 days following the day on which the joint 
ittiend were received from Lord Westwood, committee issues its decision. Such an appeal 
Alexander King. Messrs. D. J. Goodlatte. will be to an appeal board consisting of three 
W. Cartlidge, C. G. Bernstein, W. Berriman, J members. Each party to the dispute has the 
Wallace. A. Dowding. |. Smith, G. H. Scar- right to nominate one member cach and the two 
borough, ¢ H. Whincup, P. M. Myott, A members so nominated will agree upon an 
Spencer-May, J. D. Tutin umpire. In the event of failure to agree upon 
The general sccretary was instructed to send an umpire, he will be nominated by the joint 
' good wishes for a speedy recovery committee of the CEA and KRS from within 
who had been taken to hospital the trade. The decision of the appeals board 
k is final, all parties having agreed to accept it 

secretary was also instructed to ang the KRS having agreed to implement it. 
of condolence to T. France on As an alternative to giving notice of inten- 
sth of his son. tion to appeal any party who considers that the 
decision of the joint committee is impracticable 
FINANCE AND MANAGEMENT for any reason may request a_ reconsideration 
COMMITTEE of the case by such joint committee but such 
reconsideration cannot take place until after a 
Finance and Management trial period of six calendar months as from the 
ved and adopted date of the committee's original decision has 

elapsed 
at various amend- 8.—No person who is directly concerned in a 
in recent ycars to the circuit or an integrated renter organisation shall 
caring and settlement of be present and sit as a member of cither a CEA 
le t your conywmnittce branch barring commitice or the jo'nt committee 
Copies of of the CEA and KRS when any case involving a 
branches and cinema comprised in or controlled by that 
letter In con circuit is being considered, 


members of your C. In response to a request from John Davis 
quesion as 0 who is chairman of the governors of the Central 
desirable to revise School of Speech and Drama, the Association 
omitting the considera to take adve - eos he t nee f 
level. with the con- is tO take ac verusing space in t ¢ brochure for 
ats ‘delve ten he a film premiere which takes place on January 
ind KRS. Your 5S, 1961, ina d of the school. The work of the 
sugecstion upon school includes the training of therapists for 
anon’ ei. an wark in hospitals and clinics to help children 
; ‘ and adults to overcome speech defects, the 
herefore defer- training of drama teachers and it is one of the 
principal training grounds for the young actors 
and actresses of tomorrow. 
JOINT COMMITTEE OF THE CEA D. The CTBF has expressed its appreciation 
of the CEA’s action in passing over to it the Sir 
AND KRS William Jury Trophy In view, however, of its 
Procedure for hearing and settlement of limited uses the fund has enquired whether if a 
complaints of inequitable bars. suitable opportunity arose to dispose of the 
or making the complaint (the trophy it might be allowed to do so. Your 
vw Other ex committce recommends that the CTBF be 
her at a idvised that it should be allowed to treat the 
nd endeavours trophy as its own property in a’! respects. 
wzotiaho . > > 
ened tie TOLL-TELEVISION 
the local The president opened the discussion by stat- 
meet ing that the meeting had been called for the 
wifying specific purpose of discussing the subject of 
toll-television and also to approve the sub- 
( heir case mission to be made by the Assoc‘ation to the 
omm following Pilkington Committce Referring to his own 
recommendatior eport, he stated that he had endeavoured to 
he branch ba give a factual report and to put members in 
» all the parties he picture, and also to convey the impressions 
d office to th he had received from people he had talked to 
KRS for rat n America and Canada. It was obviously im- 
: possible to put into a written report all that he 
would have liked to have said but he thought 
ring com the best way of opening the debate was to ask 
h ties, the delgates to put any questions to him that they 
cas +s reh t joint committe: might wish 
CEA a f he parties attend for The president went on to say that he pro- 
purpos posed in conjunction with his report to take 
After th int comm 1S ued its discussion on the draft submission to the Pilk- 
jon it on ty t > not ngton Committee which had previously been 
( circulated to delegates as also on a form of 
subm'ssion to the same committee which the 
CEA South Wales branch wished to make. 
Afier T. H. Fligelstone had complimented the 
DE LANE LEA pres dent on his excellent report, a number of 
delegates asked questions arising from the presi- 
dent's report, to which the president replied. 
SYNC SOUND ON LOCATION A lengthy debate then followed on the draft 
submission to the Pilkington Commitice and 
WITH PERFECTONE z fo‘lowing tbe amendment of the draft in a num- 
ber of respects the submission which as 
e bs 10 amended then expressed unqualified opposition 
HIRE TERMS—GERrard 8105 to toll-television for a number of ns ons was 


th 


matter until the 
! ’ consider the point 


THOSE PRESENT 


Nineteen branches were represented by 
41 delegates. A. Davis (president) in the 
chair; S. K. Lewis (vice-president); J. D. 
Richards (past-president); E. F. Pinkney 
(general secretary). 

am and Midiands: A. G. Ma 

M. Jervis; “Bristol and West of E 

E. C. Rogers. Ald. F. G. W. Chamber: 
lain; Devon and Cornwall: Nil; Eastern 
Counties: J. Jay: Hants and East Dorset : 
Nil; Hull and District: R. C. Freeman; 
Leicestershire: Ni}: London and Home 
Counties: Theo. H. Fligelstone, J. W. 
Davies, C. H. V. Brown: Manchester and 
District: J. Mather. H. Woolf: Northern: 
E. J. Hinge, G. T. Kitching, W. Carr, W 
Wilson: Northern Ireland: Nil. 

North Lincolnshire: R. C. Freeman; 
North Staffordshire: F. A. Waterhouse; 
North Western: G. H. Lee, S. Dallow; 
Notts and Derby: H. Elton, C. Shapeero: 
Portsmouth and ltoW: | A. Phillips; 
Scottish: G. Singleton. J. K. S. Stafford 
Poole, J. H. McLaughlin. C. R. W. Gray; 
Sheffield and District: Ald. H. S. Gent. 

Southern Midlands: G. A. Watts, J. B. 
Chetham; South Wales and Mon: Wynd- 
ham Lewis, D. Owen: Sussex: J. D. 
Richards; West Lancashire: F. Fennell; 
Yorkshire: J. X. Prendergast, A. S. Hyde, 
M. G. W. Armitage: Circuit Delegates: 
R. H. Dewes. H. S. Roelich, T. F. 
Massicks, D. W. E. Eckarit, W. Eckart, 
L. V. Crews; News and Specialised Theatre 
Group: N. Higgins: In attendance: L. 
Knopp (tech. adviser); C. S. Algar (asst. 
secretary). 


approved by a very large majority of the dele- 
gates. 

At the same time it was agrced that there 
would be no objection to the South Wales 
branch making its own submission to the Pilk- 
ington Committee inasmuch as such submission 
was cons’stent with the policy of the general 
council, but additionally raised a number of 
points of local interest to Walcs 

In concluding the debate on the subject of 
toll-television S. K. Lewis thanked the presi- 
dent for his report and the lucid way in which 
he had answered dc legates’ questions and moved 
a hearty vote of thanks to the president which 
was unanimously carried. 

In thanking Mr. Lewis for his remarks, the 
president said it was his intention to supply 
copies of his report to the trade press for pub- 
lication and this was agreed 


G. A. WATTS 

R. H. Dewes said he had learned with regret 
that G. A. Watts had closed his halls and was 
leaving the trade. He had always had great 
admiration for the gentleman in question and 
asked the council to jo'n with him in expressing 
regret that Mr. Watts was going out of the 
business and to wish him all possible success 
for the future. This was unanimously agreed. 


York Christmas treat 


THROUGH the kindness of J. X. Prender- 
gast, at the Rialto, and of the Odeon and its 
manager, C. K. Simpson, old-age pensioners 
and blind and handicapped people of York are 
to be entertained to a free film show which 
will also be attended by a Civic Party headed by 
the Lord Mayor and Sheriff of York 

This Christmas treat, which also includes gifts 
of money to each person and free transport to 
and from the cinemas, is organised through the 
Lord Mayor and Sheriff's Xmas Cheer Fund. 


@ Canterbury City Council has decided not 
to take any action on a CEA suggestion for 
a by-law to control hooliganism. The council 
had been told that cinema audiences in Canter- 
bury were well-behaved. 


ALEC JOHN 
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“= DENNIS PRIGE- KAY WALSH: JOHN FRASER 


and introducing Susannah York Heep 


Produced by COLIN LESSLIE - Directed by RONALD NEAME Screenplay by JAMES KENNAWAY A COLIN LEsstlE prooucrion 
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Bring you the be 


- EDGAR WALLACE 


sll _ CLUE OF THE 
David Knight TWISTED CANDLE u : 


Now on A.B.C. releas 


Hany H.coett MARRIAGE OF CONVENIES 


RANK release {AN 16) 


waco’ THE MAN WHO WAS 


John Crawford 


Lisa Daniely NOBODY u 


Maureen Swanson 


alee” THE MALPAS MYSTERY | 


Sandra Dorne 
Ronald Howard —- 


Title music to the EDGAR WALLACE THRILLERS 
‘MAN OF MYSTERY’ 
‘s a Hit Parade sensation. Recorded by 


‘THE SHADOWS’ 


RLD'S GREATEST THRILLERS. 


ALGAMATED Fro | 
st of the famous m the Company that 


SUPPorting films 


Bernard Lee 


pricy eer PARTNERS IN CRIME q 


David Horne Now: in production 


f cea ( | 1 
Clive Morton Yj 
oe raul Daneman ==» s CLUE OF THE NEW PIN q 


HANG THE EXPENSE ‘ 


‘ J F : 

| In preparation | 
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Tunes of Glory 
is piped in 


A fine send-off was given to Colin Lesslie’s “ Tunes of 
Glory "' at the Odeon, Leicester Square, last Thursday 
Even a sudden thunderstorm could not dampen the 
occasion as the brilliant gathering of stars and celebrities 
arrived at the theatre. The stage was filled by a colourful 
array of Scots Guards Pipers to herald the film. As the 
curtain fell on this United Artists release the audience 
gave it an enthusiastic ovation. Right: Monty Morton, 
managing director of UA, John and Mrs. Mills 


ntess Attlee; Colin Lesslie, Ronald and Mrs. Neame, Dennis and Mrs. Price. Below: Walter Wanger and Margaret Leighton; Max 
and Mrs. Bygraves; Susannah Yorke and Michael Wells 
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Above: Stanley and Mrs. Baker; John and Mrs. Gregson. Below: Richard Todd; Michael and Mrs. Medwin; Peggy Cummins 


A new world of enterta 
the screen has 


WILLIAR 


THE WORLD OF 


SUZiE 


NANCY 


AN WWLAIN 


as SUZIE WONG 


SYLVIA SYMS - MICHAEL WILDING 


TRADE SHOW-—PLAZA tTnueatre - Picc. circ. 
MONDAY - DECEMBER 12th at 10:45am. 


inment...with a boldness 
never known! 


S lay b Directed b } x 
creenplay by irected by biahaaeiias Technicolor 


JOHN PATRICK - RICHARD QUINE - wucu pencevac” a PARAMOUNT RELEASE oo 


mee 


26 
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BHP FILMS—the newly formed production 
company headed by writer George Baxt, agent 
Richard Hatton and producer Jon Penington 
is making its first feature at Bray Studios. It is 
called “ Shadow of the Cat” and brings to the 
home of horror a new slant in macabre picture 
making. 

The key action of this offbeat murder mystery 
(scripted by Baxt) is seen through the eyes of a 

and directo John Gubling 
\ iu Grant is 


with photographer 


using a special anamorphic 
en ysten © distort certain sequences to cat's 
er 
The picture isn’t a horror film as such,” said 
produ Penington but has a macabre psy- 
’ il twi which w hink is new 
W wuld have made it as an ‘A certificats 
but, it will go out with Hammer's 
Cu of the Werewoll we are deliberately 
{ f x Sequences which could 
t hed | woplication, for instance, wil 
4 n full d ! 
Another step 
For Pe 1 wh last personal production 
I i ¢ Dark Shadow of the Cat 
his way Oo becoming 
| i \ 
| M ‘ begin hooting the epic 
\ BHP production for Unned Artists 
\nd | } wo BHP properties 
j Valin Pennington ’s cos 
l ‘ crioted by Willis Hall 
dk W It will zo on location 
N df w with interiors Sheppe: 
Id d Pennington I would hke to 
{ | t k wiween these large-scale pic 
na ! domestic subjects like 
4 
l h « mM mctlure a Zon d silo 
dl ivh peopie for he wb, be 
| f the ni has an important place u 
fu 0) s value, for example 
S low { ( will @ a world-wide 
ueh | ve il-International 
S And M Barbara Shelley and 
a P p 
Directly filming fineshe John Gilling star 
| ng person production of his own 
N Green Bo Gilling will direct thi 
ip : from h own script tor rele 
R In nator Shooting is scheduled 
Febru 
+ + + 


FOURTH Caralan picture since the company 
igu din June this vear Brewste 


PHONE GER 


STUDIO 


0831-5 
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71 DEAN ST. LONDON W.1 


by GRAHAM CLARKE 


Millions (tentative ttle), has started shooting 
under Sid Furie at Walton; once again George 
Fowler is the producer 

This is an up-to-date version of the well 
known comedy and the screenplay has been 
written by James Kelly and Peter Miller. Stars 
ire Jack Watling, Carole Lesley, Renee Houston, 
John Slater and Colin Gordon, with Libby 
Morris and Cardew Robinson as guest stars. 
Release will be through United Artists 


+ + + 


WITH the opening of new London offices at 
84 Baker Street last week, the directors of Wynne 
Film Productions hope to expand their work 
in the field of documentaries, cinema and tele- 
vision commercials 

The offices. which include three modern cut- 
ting rooms, will be the company's main produc- 
tion centre. Studio and recording facilities at 
Maida Vale will be continued as well as the 
two large sound stages at Brighton 

At a house-warming reception Derrick 
Wynne explained: “The purpose of opening 
these offices in the centre of London is for the 
convenience of our clients and also to centralise 
sur own administration.’ 


+ + + 


IN FUTURE all films shot in 
be edited in Baker 


there 


Brighton will 
Street and distributed from 
To speed up communications it is hoped 
to establish a direct telephone link between the 
new offices and the studios 

In keeping with the new central administration, 


ABPC ELSTREE.—" The Naked Edge” 
(United Artists), producers George Glass 
ind = Walter Seltzer, director Michael 
Anderson; “A Taste of Fear” (Hammer 
for Columbia), producer Jimmy Sangster, 
director Seth Holt: “ Lolita” (A.A), pro- 
ducer James B. Harris, director Stanley 
Kubrick “The Pursuers™ (tv series), 
produced by lan Warren 

BEACONSFIELD.—* A Very Important 
Person (Independent Artists for Rank), 
producers, Julian Wintle and Leslie Parkyn, 
director Ken Annakin 

BRAY.—" Shadow of the Cat” (BHP 
for U-I), producer Jon Penington. director 
John Gilling 

MERTON PARK.—* Clue of the New 
Pin” (Anglo Amalgamaied), producer Jack 
Greenwood, director Allan Davis (Edgar 
Wallace story) 

MGM BOREHAM WOOD.—* Topaze “ 
(Dimitri de Grunwald for 20th-Fox), pro- 
ducer Pierre Rouve, director Peter Sellers. 

PINEWOOD.—* Cleopatra” (Fox). pro- 
ducer Walter Wanger. director Rouben 
Mamoulian: “ Treasure of Monte Cristo” 
(Tempean for Regal), producers Bob Baker 


ind Monty Berman, director Bob Baker. 
“Carry on Regardless” (Beaconsfield for 
Anglo Amalgamated), producer Peter 
Rogers, director Gerald Thomas. 
SHEPPERTON. — “ Weekend With 
Lulu (Hammer for Columbia), producer 
Ted Lloyd, director John Paddy Carstairs. 


SHOOTING NOW 


1960 


it was also announced that 
Associates will 
Wynne Films. 

The party which hailed the new offices also 
saw the farewell of one of the company’s leading 
producers and directors, Jack Bygrave. He has 
left to work as a free-lance, but hopes to be 
associated with Wynne, in his new capacity, on 
future productions. 


Robin Fredericke 
now handle all publicity for 


+ + + 


NUTS!—I am told that a Pinewood squirrel 
has been very busy filling a larder cache in a 
property ‘ Cleopatra tree on the lot The 
prescient little beast is getline ready 
for cold storage. 


obviously 


+ + + 


THERE have been alterations in 
Minter’s plans for next year 

Even before he gets going with the announced 
successor to “ Dentist in the Chair” (another 
comedy called “ Cheap at the Price"), he may 
well put yet another comedy, “ C-O-Doctor ” 
on the floor 

Whereas “ Cheap at the Price,” 
novel * Sextol"’ by Edward Hyams (who has 
written the screenplay) pokes fun at modern 
advertising, “ C-O-Doctor S a piece of non- 


George 


based on the 


sense about the adventures of a Harley Street 
specialist. 

Biggest prospect of 1961, however, will be 
“The Fifth Season of Love,” for which a 


budget of at least £400,000 

Another Minter subject, “ The Liberty Man,” 
based on the novel by Gillian Freeman, has 
been postponed for at least 18 months: it is to 
be converted into a stage musical 


is projected 


+ + + 


DURING the past 20 years Taylor Taylor and 
Hobson has invested £200,000 in methods of pro- 
ducing aspherical lens surfaces. This fact was 
mentioned by George Cook, FBKS, at last 
week's British Kinematograph Society meeting. 

He explained the advantages in lens design 


continued on page 36 


“Spare the Rod” (Bryanston), producer 
Victor Lyndon, director Leslie Norman. 


TWICKENHAM. — “ Dangerous After- 
noon” (Theatrecraft for Bryanston), pro- 
ducer Guido Coen, director Charles 
Saunders. 


WALTON.—" Rag Doll” 
for Butchers), producer Tom _ Blakeley, 
director Lance Comfort. “ Brewster’s Mil- 
lions ” (Caralan for U-A), producer George 
Fowler. director Sid Furie. “ The Twisted 
Tape” (Eternal for Grand National), pro- 
ducer Maurice Wilson, director Montgomery 
Tully 


(Mancunian 
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titles for feature and TV films 
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Exploiting new designs and 
production techniques 
Animation 
Optical and special effects 
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CEA president's report—continued 


but weighed against this the case and con- 
venience of home viewing which avoided 
the complications of baby-sitters, parking, 


etc. 

Impressions of Telemeter: As the result of 
my visit and the various conversations I had, 
the following are my own impressions of Tele- 
meter 
(a) Due to the very substantial capital invest- 

ment which, on Telemeter’s own admission, 

is presently required for installations, it is 

clear that such installations can only be 
economic if subscribers are prepared to pay 
regularly and sufficiently for programmes 
On present form it is understood that an 
average of 2.50 dollars a week is required 
to make the Etobicoke installation an 
economic proposition, whereas up to the 
present the average has not been higher 
than approximately 1.25 dollars If the 
economic future of Telemeter installations 

s to be improved either the capital in- 
volved must be reduced by installations 
being made cheaper or, alternatively (and 
or additionally), the programmes must be 
made more aliractive so as to attract a 
higher average revenue 
As regards equipment cost, I learnt on a 
visit to the Telemeter factory at Los Angeles 
that much research is gomg on towards 
modification of the Telemeter boxes so as 
to reduce the cost of production. Alongside 
research for chceapening the Telemeter 
boxes, research is also in progress on a 
scrambling device which would enable a 
signal to go out from the studio over the 
air, rather than co-axial. This system, from 
the point of view of capital expenditur 
could be more attractive though. on the 
other hand, it does not give the 
measure of control to the toll-tv 
as would be the case where co-axial is used 
(Control in this case refers to control of 
areas in which programmes are ma 
able) Presumably, however, bea 

the heavy cost of wiring the houses 
is a minimum level of capital invest- 
which cannot be reduced and expense 
be a very material factor in the future 
progress of Telemeter 
Above all else it seemed to me that the 
main difficulty of the Telemeter Company 
would be in finding sufficient outstanding 
attractions for which subscribers would be 
prepared to pay when free tv programmes 
were still available It also seemed to me 
that to have three channels, two of which 
would normally be pay channels, was an un- 
necessary luxury and made the chance of 
the venture being profitable even more 


remote. 


RKO ZENITH PHONEVISION 


The other form of toll-television which I was 
able to investigate during my trip was the 
Zenith Phonevision system, whereby the pro- 
gramme is sent out over the air and not by 
cable. This system is being developed by the 
Zenith Radio Corporation of Chicago which has 
entered into contracts with the Hartford Phone- 
vision Company for the operation of toll-tele- 
vision in the Hartford, Connecticut, area 

The Hartford Phonevision Company its a 
recently formed subsidiary of RKO General 
which, in turn, is a wholly owned subsidiary of 
the General Tyre and Rubber Company of 
America, one of America’s industrial giants 

None of these companies is in any way 
associated or connected with the Film Industry 
though RKO General has considerable interests 
in the tv field and was the company which 
some while ago took over 100 per cent. interest 
n the RKO Film Company. 

A further part of the organisation is that a 
company known as Television Entertainment 
Company (TECO), which is another wholly 
owned subsidiary of Zenith, will act as a pro- 
gramme company and will acquire programmes. 
including films. for showing on the Hartford 
system. It is further contemplated that, as and 
when toll-television on the Hartford pattern is 
developed elsewhere within the United Statcs, 
TECO will alsc act as the programme company 


same 
company 


and will eventually become a substantial booker 
for toll-television. 

At this stage it should be explained that Hart- 
ford differs from Etob‘coke in that Government 
permission has to be obtained before toll-tele- 
vision programmes can be put out over the air 
To this end a public enquiry has recently been 
proceeding in Washington before the Federal 
Communications Commission, at which all 
nierested parties including exhibitors were 
represcnted and could interrogate the applicants 
It now remains to be seen whether the FCC will 
grant permission for a three-year experiment, 
but the general feeling appears to be that such 
consent is more likely than mot to be granted 

The Hartford Phonevision Company has 
acquired an existing commercial tv station 
which will have a radius of 75 miles round the 
Hartford area and wil! comprise 100,000 
homes It is proposed that the commercial 
programme transmitied from this station will 
partly continue as before but between the hours 
of 7 and 11 p.m. the free programme 
and a subscription programme 
place 

The pay programme. when transmitted, is 
scrambled, and when received in the home of 
the subscriber has to pass through an unscramb- 
ling device. This is contained in a box which 
s coupled with the domestic tv set Phone- 
vision publishes in the daily papers details of 
its programmes, and in the case of pay pro 
grammes gives a code reference When the 
subscriber wishes to view a pay programme he 
sets the code reference on a dial on the box 
and the programme is then viewed. On setting 
the dial the programme viewed is recorded on a 
paper strip inside the box, and it is the con 
tractual duty of the subscriber, once a month, 
to remove the paper record which shows the 
total sum due for the month's viewing and send 
it, together with remittance, to Phonevision. 
Although a credit sysiem is at present contem- 
plated the box is so made that it can be con 
veried to shot payments if required 

Uniess any further delays arise, it is 
that the Hartford experiment will 
n June, iec., within 60 days of their obtaining 
2,000 subscribers Their intial aim is to reach 
a figure of 10,000 subscribers because they feel 
that that number will give them the answer as 
to whether or not the experiment is going to 
be successful If the public reaction is good 
they feel that a figure of 50,000 subscribers 
within 12 to 18 months would be quite possible 


some 


will cease 
take its 


likely 
commence 


Subscribers will be charged an installation fee 
of 7.50 dollars to 10 dollars though it is stated 
that the cost of manufacture of the box is at 
present about 125 dollars. Subscribers will also 
have to pay a maintenance charge of 75 cents 
per weck, and the rates for viewing programmes 
will vary between 25 cents for children’s shows 
to a maximum of 3.50 dollars 

As regards the 
promoters 


showing of feature films, the 
state that they would require three 
changes a week, ic., 156 pictures a year, and 
that the organisation would be able to pay 
for first run product It would not be their 
intention to bid for the product now being 
shown on other tv stations, but they would 
bid for current motion picture releases 

The promoters state that they have already 
had discussions with leading American pro- 
ducers as regards the supply of feature films for 
Phonevis:on, but it does not appear that any 
clear agreements have been reached It is 
understood that the system does not permit the 
showing of colour films. 

The promoters additionally contemplate the 
showing of Broadway stage shows recorded on 
video tape, opera and first-class sporting events 

On the general issue as to whether the ex- 
periment would be profitable, the promoters 
have stated that if by the third year of the test 
50,000 subscribers in the Hartford area were 
paying an average of 2.50 dollars a week, a 
loss could be eliminated 

Consequent on my discussions with various 
interested parties and as a result of attending 
some of the hearings before the FCC. I formed 
the following impressions: 


27 


From the financial point of view the Hart- 
ford experiment is a very sizeable proposi- 
tion and there seems to be every intention 
on the pars of the promoters to take all 
possible steps to make it successful, Zenith 
is reported to have already spent some 
10,000,000 dollars on developing the system, 
and RKO General is stated to be prepared 
to lose 1,058,000 dollars over the three 
years test. If the three year experiment is 
successful it is the intention to extend the 
operation into three further areas for which 
arrangements are already under discussion, 
and ultimately, if the FCC permits, to ex- 
tend it nationwide. 

It scems likely, therefore, that 
ultimate end in view, the various companies 
concerned will be prepared to accept con- 
siderable losses during the first expenmental 
period, and furthermore are mot likely to 
show much concern for the welfare of pro- 
viders of competitive entertainment 

(i) From the point of view of competitive 
enicriainment media, Phonevision represents 
a much grcater threai to their future than 
Felemeter The evidence seems to point to 
he probability that, so far as either system 


with the 


may be successful, that probability is stronger 
in the case of Phonevision This is on 
account of the fact that the capital invest- 
ment for equipment in the case of Phone- 
vision is considerably less when large areas 
are covered; the rate of development and 
nstallauon of Phonevision must inevitably 
be faster; the admin‘strative costs of Phone- 
vision will probably be less, bearing in mind 
the method of Phonevision collections: and, 
finally, the obvious intention of the pro- 
nroters to make Ki a success, bearing in mind 
their ult mate aim that, with very large areas 
covered, the average weckly payment re- 
quired to make it profitable could be sub 
stantially reduced 
) To make any estimate at this stage as to 
whether the Hartford experiment itself will 
be financially successful is very difficult, and 
obviously many d flering views will be held 
The eventual result must inevitably depend 
on the extent to which the public are pre- 
pared to support the experiment, and this 
n turn obviously must rely on the 
larity and acceptability of the pay 
grammes considered alongside programmes 
which are free hether or not the public 
will pay for programmes without outstand 
ng atiracuions is very questionable, and 
whether or not the promoters can secure a 
egular flow of outstanding attractions, for 
whch regular payment can be obtained, is 
also very questionable Again, even assum 
ng that a regular flow of attractions which 
were outstanding by current yardsticks was 
available, it would be questionable whethe 
public opinion would continue to regard 
them as outstanding and would not want 
something better 


THEATRE OWNERS OF AMERICA AND 
TOLL-TELEVISION 


As stated p.eviously American exhibitors have 
been express ng concern and opposition regard 
ing toll-television since 1954 and have un 
doubtedly achieved some success. There seen 
little doubt that but for their activities progres 

relation to toll-television in America would 
have been a good deal faster and every effo 
has been taken by them to lodge objections and 
register opposition in governmental and othe 
quarters. This has auiiead a certain amount <« 
expenditure and TOA members have been asked 
to subscribe to a fighting fund and have, in fac 
substantially done so. Subscriptions have varied 


continued on page 28 
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LAST WEEK many organisations, companies 
and individuals submitted evidence to the Pil- 
kington Committee. Norman Collins himself has 
written a 30,000 word memorandum on behalf 
of ATV, Evidence has also been submitted by 
all other major contractors as well as the BBC. 

Individual members of Parliament are also 
believed to have submitied views on the future 
of radio and television and have asked for an 
Opportunity to give oral evidence 

A number of the companies interested in toll- 
television have also submitted evidence 

It is now becoming clear that the Pilkington 
Committee may have to get some advice from 
the Government as to the method in which its 
recommendations can be made so that they can 
become practical propositions 

The fact that the committee is not expected 
to publish its evidence for at least another 18 
months indicates that there will be many meet- 
ings between its members and interested govern- 
ment departments during the coming months 

The economic and financial state of the 
country will have considerable bearing on the 
conclusions of the Pilkington Committee apart 
from the technical practicalities involved in the 
blueprint for the future of British radio and 
television 


~ + + 


MANY ASSOCIATIONS and companies sub- 
mitting evidence to the Pilkington Committee 


by TONY GRUNER 


have decided as a matter of policy not to issue 
their report or submissions to the press. 

The Screen Advertising Association, however, 
this week released a summary of evidence pre- 
sented to the committee on broadcasting services 
relating to the possibility of a commercial radio 
system in the United Kingdom. The SAA is 
naturally in favour of commercial radio and 
states : 

“If it is accepted that advertising is good 
in itself but that its quantity and quality should 
be rigorously defined, we reply that the more 
media there are available to advertisers the less 
powerful any individual medium is likely to be. 

“ The more media there are competing for the 
appropriation of advertisers, the greater the efforts 
will be to promote the quality of their work. 
This is a fact of life within the experience of 
us all. In short, it is a proposal which will work 
against monopolistic trends and we judge this 
to be good.” 

The association believes that by making ad- 
vertising pay for the major part of radio pro- 
grammes the programme would be based on 
success. In answer to critics who would declare 
that successful programmes were not the same 
as good programmes, the SAA states that com- 
mercial radio would need to attract audiences 
away from commercial television and that this 
would require a different type of programme 
from the current “ popular” television material. 

The asscciation points out that in the U.S 


CEA PRESIDENT'S REPORT—continued 


between five dollars and 25 dollars according to 
the size of theatre or drive-in 

Over a considerable period they have carried 
out a amount of propaganda and public 
relations work with many organisations drawing 
attention to what the results of extensive pay-tv 
would be These organisations are described in 
TOA Iiterature as follows Women’s Club, 
League of Women Voters, Better Film Councils, 
Lions, Rotary, Exchange, Labor Unions, etc 
In this connection they have instanced to these 
bodies the effect pay-tv would have on free tele- 
vision, its effect on cinemas and the fact that if 
it came pay-tv could do litth more than offer 
for money what viewers now get for nothing. 
Coupled with this there is used the basic argu- 
ment that “ the air should be free.” 

It was very largely at the instance of the 
American exhibitors that the recent hearings be- 
fore the Federal Communications Commission in 
Washington took place when a good deal of use- 
ful information was elicited from the protagonists 
of toll4tclevision by counsel appearing for TOA 
The findings of the FCC are still awaited 

In addition to the above activities, the Joint 
Committee against pay-tv which is part of the 
American Congress of Exhibitors has organised 
wide scale petitions addressed to the Congress of 
the United States of America. Every exhibitor 
has been supplied with a petition kit consisting 
of petition forms, instructions, etc., and these, 
when completed by patrons, are being sent by 
each theatre to the Congressman for the district. 
These petitions call on Congress to vote in 
favour of certain resolutions tabled by a sym- 
pathetic Congressman which resolutions, if they 
became law, would have the effect of outlawing 
pay-tv 


MY PERSONAL CONCLUSIONS 


The following are impressions | gained from 
members of the industry (producers, distributors 


Mir ge 


and exhibitors) and from the man-in-the-street, 
from which I have drawn my own conclusions. 

It should be borne in mind, however, that 
these are but impressions and conclusions and 
are not in any way factual. 

Opinions given to me varied in the extreme, 
from those who said that toll-television had no 
chance to succeed because the public did not 
want it and will not pay for something they 
are now getting for nothing, to those who fore- 
cast that some time in the future, possibly 10, 
15 or even 20 years hence, every home would 
have its own entertainment room with large-size 
screen, colour and even possibly three-dimen- 
sional pictures. 

I felt, so far as film producers and distributors 
were concerned, that they were, so to speak, 
* sitting on the fence.” They think on the lines 
that toll-television if it comes may well provide 
them with an increased market for their pro- 
duct. 1 heard it said that, were it possible to 
mprove their turmover by as littl as 25 per 
cemt., it would enable them substantially to in- 
crease the amount of product available to ex- 
hibitors. On the whole I received the impres- 
son that producers and distributors appreciated 
the necessity of proteoting their exhibitor cus- 
tomers, On whom they would in any case in 
the foreseeable future largely depend for the 
bulk of their revenue. 

The opinion of the man-in-the-street also 
varies, Soon said “ why should we pay for 
something that we are now getting for noth- 
ng?” whilst others said that they would gladly 
pay if they could get a continuous presentation 
of sporting events such as the Olympic Games 
or the World Series (baseball) not interspersed 
with advertising material. 


CONCLUSIONS 
1.—I feel without question that only out- 
standing attractions, whether film, stage or 


radio audiences have doubled in the last decade 
especially drawing a new audience from the 
teenage population. 

Commercial radio, it claims, should allow a 
combination of local as well as national adver- 
tising. The SAA appears to be against a specific 
form of local advertising as it might tend to 
provide a “ lower quality’ without the addi- 
tional backing of national sponsors. 

In comparing the situation with screen adver- 
tising, the SAA declares: “ Whatever may be 
said about each station running its own local 
advertising it would be over-complicated for 
sales executives from each individual station to 
deal direct with national advertisers and agencies, 

“In the cinema, national business is handled in 
practice by only a few of our members who 
distribute national commercials to cinemas 
throughout the country in accordance with each 
advertising campaign’s requirement.” 

Member companies of the Screen Advertising 
Assoc'ation would be able to provide services 
and facilities for the sale of local advertising 
which would need to include (a) a capable sales 
team, (b) extensive creative facilities to provide 
high quality radio advertising which can then be 
made available on exactly the same basis as that 
set out for local cinema advertising.” 


+ + . 


LAST WEEK this column noted that only the 
weekday ITV programmes enjoyed a_ position 
among the top ten network shows. 

The latest figures for the week ending Novem- 
ber 27 indicate that for Sunday at least, two 
ITV shows—Val Parnell’s Palladium programme 
and Armchair Theatre are back in the top ten. 
But there are no positions for the Saturday pro- 
grammes. 

Another interesting innovation is the arrival 
for the first time of “ Danger Man,” the ITC 
film series in the top ten. For the London ITV 
area this programme reached tenth place with a 
54 per cent. rating. 


sporting events, would bring in any worthwhile 


money. The number of such atiractions that 
we can visualise at present is undoubtedly very 
limited, unless by the very nature of the 
medium, attractions of a type we have not at 
present envisaged, i.e., some new form of enter- 
tainment—might develop. I can only put for- 
ward this thought without being able to give 
any typical illustration 

2.—I think that the development of toll-tele- 
vision, if and when it comes, must of necessity 
be a very long term operation because to pro- 
duce any really substantial turnover it would 
need to have a very large coverage throughout 
the country. To build up such a coverage would 
entail vast capital expenditure and the constant 
provision of major attractions would probably 
involve the promoters in heavy initial revenue 
losses. 

3.—It is possible that certain interests, par- 
ticularly those concerned with the marketing of 
new equipment, will make every effort and risk 
large capital sums in an all-out attempt to bring 
toll-television into being 

4.—It seemed to me that the likelihood of a 
television station operating whole time on pay- 
tv was remote but rather it would function 
in conjunction with free tv, the pay-tv por- 
tion of the programme being limited to peak 
hours only. 

In concluding this report I would like to 
take this opportunity of expressing my apprecia- 
tion and thanks to all those who gave me so 
much time and co-operation which, in turn, has 
enabled me to give this report. | would like 
particularly to refer to and thank the following: 

Barney Balaban, president, Paramount_ Pic- 
tures Corporation: Louis A. Novins, president, 
Telemeter: W. O. Crampton, elemeter, 
Toronto: Mr. Rubenstein, Telemeter, Los 
Angeles; John Fitzgibbons, Famous Players 
Canadian Corporation; Joseph S. Wright, 
Zenith Radio Corporation of Chicago; Pieter E. 
van Beek, president, TECO; Herman M. Levy, 
Al. Floersheimer, J. G. Alterman, Theatre 
Owners of America, Inc. 
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No Kidding 


Anglo Amalgamated. British (U). Featuring Leslie 

Phillips, Geraldine McEwan and Noel Purcell. 

Produced by Peter Rogers. Directed by Gerald 

Thomas. Screenplay by Norman Hudis and Robin 

Estridge. Director of Photography, Alan Hume. 

Musical Director, Bruce a ong yt 7,783 feet. 
Release December 26, 


JOLLY and heart-warming oh ne shrewdly 
fashioned for the delectation of both sexes and 
practically all ages. Adapted from Verily Ander- 
son’s novel, ** Beware of Children,” it’s about an 
impecunious couple who start a holiday home 
for neglected offspring of wealthy folk and, 
despite some hectic internal friction and a local 
busy-body’s interference, put the establishment on 
a firm footing. There are few screamingly funny 
moments and its sentiment seldom evokes tears, 
but, thanks to resourceful team work by hand- 
picked adult, adolescent and juvenile players, its 
innocuous shenanigans maintain an even tenor. 
Capital British light booking. 


Story.—David Robinson. a toney chap, and his 
young wife, Catherine, intend selling a rambling 
country house, left them by an aunt, but Tandy, 
the bottle-bashing gardener, persuades them to 
think about it. Thumbing their noses at Mrs. 
Spicer. a fractious local councillor, interested in 
under-privileged youngsters, they eventually turn 
the place into a holiday home for poor little rich 
girls and boys. Their guests include a tough 
American brother and sister; two Eastern 
princes; two coloured girls; an earl’s daughter: 
Vanilla, a romantic teenager: and Henri. a 
French lad. The youngsters are a problem, there 
is trouble from the hard-drinking cook and mar- 
tinet matron, and David and Catherine have 
opposite views on how kids should be disciplined. 
However. by the time the first holiday period 
ends the children are won over. the selfish parents 
pull up their socks, and Mrs. Spicer accepts 
defeat and then pounces on other prey 


Production.—The picture introduces slapstick 
and sex, as well as sentiment, but the crux of 
its entertainment is the conflicting opinions held 
by David and Catherine on the management of 
the young. Leslie Phillips and Geraldine McEwen 
never let up as David and Catherine, and Noel 
Purcell, Irene Handl, Joan Hickson and June 
Jago make their presence felt as Tandy, Mrs. 
Spicer, Cook and Matron. Julia Lockwood, at- 
tired in the briefest of shorts, and Michael Sarne 
have their moments as Vanilla and Henri, and 
the juvenile contingent, too, is talented. The 
children’s yearning for companionship strengthens 
its human side, and the fun increases as they 
thaw out. Its dialogue is sprinkled with innuendo. 
but neither by word nor deed does the comedy 
cause the slightest embarrassment. Incidentally, 
it will be supported on release by “ The Man 
Who Was Nobody,” Anglo Amalgamated’s latest 
Edgar Wallace thriller, and the latter completes 
an attractive, shrewdiy balanced bill. 


Points of Appeal. — Lively tale. popular and 
competent cast, wholesome sentiment. adequate 
staging. snappy lines. provocative title, British 
label and U certificate. 


A Breath of Scandal 


Paramount. American A). Photographed in 
Technicolor. Featuring Soplita Loren, John Gavin 
and Maurice Chevalier. Produced by Carlo Ponti 
and Marcello Girosi. Directed by Michael Curtiz. 
Screenplay by Sidney Howard. Director of Photo- 
graphy, Mario Montuori. Musical Director, Ales- 
sandro Cicognini. 8,801 feet. Release not fixed 


PERIOD romantic comedy, adapted 
?erenc Molnar’s stage play, “ Olympia.” 
photographed in Technicolor, it hinges on a 
checkered love affair between a beautiful Aus- 
trian princess, who had incurred Emperor Franz 
Joseph's displeasure, and an American business 
man, and has the traditional happy ending. The 
popular stars and supporting players effectively 
blow the froth off its transparent tale and the 
Viennese backgrounds are stunning. Glossy turn 
of the century Baedeker and disarming tongue- 
in-cheek “ Peg’s Paper,” it should take most 


from 
Finely 


1960 


iudiences, particularly women, out of themselves. 
Very good title and star proposition. 


Story.—Olympia, ravishing, scandal-creating 
daughter of Prince Philip, a gay aristocrat, and 
Princess Eugenie, a class-conscience one, loses 
her aged husband. The young widow yearns for 
genuine romance and her restlessness causes her 
parents and Emperor Franz Joseph considerable 
concern. While riding, Olympia is thrown and 
Charlie, an American businessman, comes to 
her aid. The two spend an innocent night at 
Olympia’s hunting lodge, but fall for each other. 
Olympia hurriedly leaves and Charlie is unaware 
of her blue blood. Later, Philip and Eugenie, 
prompted by the Emperor, arrange for Olympia 
to marry Rupert, a staid prince. Charlie is in- 
structed by his American associates to buy Aus- 
trian bauxite and Philip handles the deal. Follow- 
ing this, a ball is given in celebration of Olympia’s 
and Rupert’s forthcoming marriage and Charlie 
gate-crashes. He forces Olympia to spend another 
mnocent night with him, and Lina, a green-cyed 
countess, stirs up trouble, but finally Olympia 
takes the bit between her teeth and she and 
Charlie elope. 


Production.—The picture tells a slight and art- 
less story, but cunningly conceals its script’s limi- 
tations by presenting salient situations in the 
Belevedere Palace, Prein Castle, Maxim's, the 
famous Prater Amusement Park and against lush 
and authentic exteriors. Sophia Lorens’s marvel- 
lous chassis and fabulous coachwork serve her 
well as the tantalizing and rebellious age on 
and Maurice Chevalier, who, incidentally, sin 
a haunting number, Isabel Jeans and Angela 
Lansbury also catch the play's capricious mood 
as Philip, Eugenie and Lina, but John Gavin 
is a trifle stiff as Charlie, not that it matters! 
The film's charm lies in its beguiling backward 
glance at Old Vienna, and, long as it is, the 
majority will find its escape route from today’s 
harsh realities all too short. 


Points of Appeal.—Engaging. if gossamer, tale, 
Sophia Loren, popular supporting cast, evergreen 
romance, sumptuous presentation, lilting melodies, 
title and Technicolor. 


Shoot to Kill 
E. J. Fancey. British (U). 
Walsh, Joy 
duced by 
Winner. 
Burger 


Featuring Dermot 
Webster and Frank Hawkins. Pro- 
Negus Fancey. Directed by Michael 
Director of Photography, Adolph 
Musical Director, Cy Payne. 5,777 feet. 
Release not fixed 


VEST-POCKET melodrama, set in 
Geneva. It tells how a reporter and a skirted 
colleague forestall Red agents, out to steal 
atomic secrets, and find romance. The script puts 
punch before plausibility, its acting, too, is more 
muscular than polished, and many of the verbal 
exchanges are trite, but exuberant rough and 
tumbles, shrewdly spaced and presented against 
an authentic backdrop, just keep its modest end 
up. So-so quota “ second.” 


Story.—Mike Roberts. a show business repor- 
ter, survives a plane crash near the French coast. 
He comes into possession of a piece of paper 
torn off blue-prints belonging to Boris Altovitch, 
a diplomat from Legaria, a Communist country. 
Boris tries unsuccessfully to retrieve the scrap 
and Mike, sensing a scoop, follows the Red to 
Geneva. Mike and Lee Fisher, his paper’s diplo- 
matic correspondent, get together and contact 
Neale Patterson, an M.1.5 officer. The three 
learn that Boris and his henchmen have kid- 
napped a nuclear scientist's daughter and are 
using her to force information from her father. 
In the final showdown, the Reds bite the dust, 
the physicist’s offspring is rescued, and Mike and 
Lee, now in love, name the happy day. 

Production.—The picture crowds plenty into its 
convenient running time, but, humour, romance 
and villainy are clumsily mixed. Dermot Walsh 
makes the best of a tough assignment as Mike, 
and Frank Hawkins registers as Neale, but Jo 
Webster is no glamour girl or Sarah Bernhardt 
as Lee. and the less said about the rest the 
better. Its Geneva backgrounds are, however, the 
real thing and lend a touch of validity to the 
extravagant hanky-panky. As a thriller, it's a 
passable travelogue. 


Points of Appeal.—Title, British label, 
footage and U certificate, 


adventure 


handy 


Shorts 
British Lion 


BLUE TUNES. (U). 874 feet. Produced and 
directed by Robert Henryson.—Three old song 
hits played in contrasting style by Ray Ellington, 
Dill Jones, Eric Delaney. The artists try hard to 
project the it does not quite come 
across. Fair. 


MAKING MUSIC. 


mood but 


(U). 800 = feet.—Eric 
Delaney and his band, in their own distinctive 
- play three old hit tunes. The enthusiasm 

the band for the melodies it plays is apparent, 
but on film the result is not quite successful 
Fair.—F.W.R. 


Rank 


PRESS-BUTTON AGE (Look at Life. Series 
No, 8). British (U). 720 feet.—A comprehensive 
and entertainingly instructional short which shows 
how automatic control plays an ever-increasing 
pant in our working and domestic lives. Good. 

FLIGHT DECK (Look at Life Series No. 8). 
British (U). 730 feet. Britain’s latest aircraft 
carrier, HMS Hermes, provides the material for 
this remarkably interesting “Look At Life” 
subject photographed during exercises with the 
Fieet. The ship’s company is seen at work, and 
relaxing, in a short in which photography and 
commentary display exceptional quality. Very 


good. 

UPTO ey ~~ at Life Series No. 8). 
British (U), 720 feet.—A light-hearted and enter 
taining glimpse of the wor'd of animai entertain- 
ment in which performing fleas and trained 
elephants provide the most marked of contrasts 
Sidney James speaks the amusing commentary 
Good. 

RIVER OF LIFE. British (U). 
in Eastman Color 2,685 
photographed by John 
interesting three-reeler 


Photographed 
feet.—Directed and 

Taylor this remarkabiy 
does for the Welsh river 
Usk what was done in another outstanding 
short from the same team, * Winter Quarters.’ 
Covering the four seasons of the year, the animal 
and plam life are portrayed with skill and 
artistry, the river’s course being traced from its 
source in the Black Mountains of Monmouth- 
shire. Stephen Murray speaks the informative 
and always interesting commentary, local atmo 
sphere being provided by Welsh folksongs played 
and sung by Osian Ellis. Very good, 

THE LION CITY. American (U). 841 feet 
In this Colour Parade a visit is paid to Singapore 
where East and West mingle harmoniously. The 
teeming and colourful life of the overcrowded 
city is admirably portrayed in a short in which 
the factual commentary adds appreciably to the 
interest. 

BILLION DOLLAR BONER. American. (U) 
563 feet.—That belligerent bird Woody Wood 
pecker gets the worst of the deal when falling 
a victim to a phony philanthropist. There are 
lots of pee accompanying his misadventures 
Good.— 


Metro has taken over 


Verve Records 
MGM has 


founder-owner 

Joseph R. Vogel, 
the Verve identity 
appearance, 


bought Verve Records from 
Norman Granz. 
MGM president, said that 
would be retained as to label 
art direction, quality approach and 
structure: but the acquisition of Verve 
expected to enable MGM to increase it 
current substantial sale of discs by more than 
39 per cent. immediately and would provide a 
base for further expansion in the world market 
All East Coast pressings will now be made in 
MGM's own record manufacturing plant. 
Arnold Maxin, who has been in charge of 
MGM Recording Division for the past three 
years, will head the joint operation. Norman 
Granz will be in charge of European activities 
of the merged enterprise. 


price 
was 
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sss Margaret and Antony Armstrong-Jones attended the world charity premiere of Columbia's ‘“ The Three Worlds of Gulliver '’ at the Odeon, 
h, last week. The screening of Charles H. Schneer’s new SuperDynamation and Technicolor production was in aid of the National Society 
»n of Cruelty to Children, of which Princess Margaret is president—over £3,000 will be given to the Westminster branch of the 
ss Margaret was greeted at the theatre by Lady Gamage, chairman of the premiere committee. Amongst those who were presented to 
ere Kenneth N. Hargreaves, managing director of Columbia (seen above) and Mrs. Hargreaves, Charles and Mrs. Schneer, Ray Harryhausen, 
r of the SuperDynamation process, and June Thorburn, who co-stars with Kerwin Mathews, Jo Morrow and Lee Patterson in the film 
Also present were M. J. Frankovich, chairman of Columbia and other executives of the company 


‘GULLIVER’ GETS A ROYAL SEND-OFF 


~ 


Charles Schneer is presented; Ray Harryhausen talks to Princess Margaret before the screening of the film 
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Top: Nubar and Mrs. Gulbenkian; June Thorburn, Charles and Mrs. Schneer and daughter Leslie; Basil Sydney and daughter. Bottom: Janet Munro; 
Waveney Lee; Odile Versois; April Olrich 


Beth Rogan; Martin and Mrs. Benson; Sir Brian and Lady Mountain; Christopher Lee and Lady Sarah Hope 
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Showmanthip 


CHRISTMAS is the time when everyone 
becomes a showman, The decorations are 
brought out, dusted, and displayed to their best 
effect at home, in the shop or in the factory. 
Traders, especially, make their biggest effort of 
the year to catch the eye and beat competitors. 


Combined efforts to attract the public—like 
those in London's Regent Street and Oxford 
Streect—-make a bold front-of-house from which 
all shops in the area hope to benefit. Similarly, 
in every town up and down the country, the 
shopping centre becomes the focal point. 
Theatres——with their pantomimes, ice shows and 
revues—take on a larger-than-life appearance, 
and the season brings the showman, large or 
small, into his own. 


The cinema, too, has ite Christmas showman- 
ship, but this is invariably concentrated on 
activities which do not sell its product. We 
collect toys for the kiddies, distribute gifts to 
the aged, and offer the helping hand to dozens 
of organisations that have the welfare of the 
less fortunate to care for. 


by FRANK HAZELL 


While I would hate to see any of these 
activities cease or be curtailed, I do think we 
should give a great deal more thought to selling 
pictures. 

For some reason Christmas has been accepted 
in the cinema as one of the quict periods—a 
time when home enjoyments and other activities 
take its place—instead of a time to make our 
selling twice as powerful and what we offer a 
part of the festivities. 

All regular programming arrangements should 
go overboard, and courage should be shown 
to create a new pattern of showmanship that 
wou'd combine programmes and the way in 
which we mount our publicity for them, so 
that the whole exercise would fit this special 
occasion, 

By all means let us have the Christmas tree 
in the foyer, laden with gifts for the hospital, 
let us continue our good deeds, but also let's 
make the cinema part of Christmas and not 
something that fades into the background until 
it's all over. 


THE COMPANY OF SHOWMEN 


Late-night movies catch on 


I MENTIONED a few weeks ago that I won- 


dered how the late-night 
Ray Taylor at Brighton 
my answer in a full-page article in the Evening 
irgus The reporter had asked a cross-section 
of the public what they felt about these shows. 

Restaurant owners and taxi drivers think the 
idea is great, they have extra business and more 
Those that work in other late closing 
establishments find they at last have a chance 
to go to the pictures on a day other than their 
normal day off 

In fact, the timing was carefully arranged to 
suit the show folk and the catering trade. In 
: town like Brighton. these can build up to a 
tair sized audience. The verdict: “ The novelty, 
predicted the pessimists, would fade, the 
iudience would drop. But far from dropping 
every week they have increased.” That was the 

cle's summing-up 

For next 
think 


movies, arranged by 
had caught on. I find 


fares 


summer this may make other man- 


igers extending the idea to their 


about 
towns 


Newspaper contest 


Another newspaper contest linked with “ Sud- 
denly, Last Summer" was arranged by R. C. 
Sidney-Wilmot. This time readers were asked 
to give their story of this summer. Freak storms. 
unny periods that stop without warning. a 
summer that ranks as one of the worst, was 
bound to bring entries pouring in. By all 
accounts there was a bumper response. 

Another good service is that operated by Roy 
Alexander, Odeon, Bilston. Th's is a doctors 
ind nurses call card-—they fill it in when they 


purchase their tickets and can easily be obtained 
in case of emergency. 

This is, surely, a service that could be extended 
to others who might have urgent calls and miss 
a cinema visit because of them 

At the Odeon, Deptford, G. Sweeney exiended 
an invitation to the nursing staff of his local 
hospital to see “ Doctor in Love.” Most of 
the nurses taking the Students’ Course attended, 
and fifty “uniformed exploiteers " were sent 
away Starting, as Mr. Sweeney emphasises, the 
best possible word of mouth publicity. 


On tape 
A tape recorder was set up in the foyer as 
part of a display on the film and this played 
back recordings of audience reaction to some 
of the more humorous parts of the film. Good 
use was again made of the large photographic 
blow-ups, both on the theatre front and in 
traders’ windows 

The main plank of J. F. Parks, Gaumont, 
Redditch, campa‘gn for “In the Nick " was the 
story Serialisation in the local press. 

For a street stunt he had a man dressed in 
a convict’s costume acting as a sandwichboard 
man 

A field of showmanship that is not covered 
as extensively, from the individual cinema side, 
as it could be, is that associated with education 
shows. Many schools have film appreciation 
teachers and it is their aim to make the young- 
sters interested in films and to have a sense of 
appreciation, apart from films with more 
obvious entertainment qualities 

These help 


teachers are out to the cinema 
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NEW MEMBERS 


The following are enrolled in the 
“ Kine.” Company of Showmen: 
J. V. Allgood, Empire, Mansfield. 
P. E. G, Chambers, Odeon, Wimbledon. 
R, E. Crockett, Elite, Nottingham. 
J. Ducker, A/M, Ritz, E. Clapton. 
L. J. Elmes, A/M, ABC, Maidenhead. 
R. Hellawell, New Empire, Whitby. 
E. C, Henman, Ritz, E. Clapton. 
M. H. Wall, Regal, Harrogate. 
B. M. Wilson, Ritz, Rugby. 


SEALS OF MERIT 
K. C. Shepperson (first), Ritz, Matlock 
(Life Member No, 338). 
A. Heaton (fifth), ABC, 
(Life Member No. 200). 
W. R. Wood (sixth), Gaumont, Wallasey 
(Life Member No. 173). 


Darlington 


and to encourage a_ discriminating younger 
audience. Their attitude to films is not at all 
academic or bigoted. 


R. W. G, Bennett, Gaumont, Nottingham, has 
taken a step in the “ Film Appreciation” direc- 
tion that I feel is very important. He has pro- 
duced a special booklet which has been dis- 
tributed to schools in the Nottingham area giv- 
ing guidance in the choice of programmes for 
educational film show bookings. The “ Booking 
Guide” is broken down into two sections, for 
the Il-plus age group and for all ages. 


Public relations 


Emphasis is obviously given to the filmed ver- 
sions of classics but once having started this 
idea it could be extended to comprise we!'- 
thought-out study programmes of features and 
extracts. Bookings and further information on 
the programmes are being taken and provided 
by the theatre. Apart from being a fine example 
of the best kind of public relations, this also 
branches out in a field that holds the greatest 
possibilities for the future young cinema- 
goers. 

I hope Mr. Bennett's scheme has the support 
it deserves, and that the scheme is extended 
into other areas. I know the fim appreciation 
teachers at the various schools will give all the 
help they can. 


B. Symmons, Odeon. Harrogate, organised a 
holiday competition for members of his Child- 
ren’s Club, with the main prize, a week's holi- 
day in Blackpool for two 

This had full press support and gave the club a 
fine boost. Contact was made with the Mayor of 
Blackpool and a deputation was arranged to 
meet the youngsters from their plane. They at- 
tended the Mayor's parlour to present greetings 
from the Mayor of Harrogate. 

Members of the club went to the airport to 
see their fellow members off and this provided 
pictorial coverage in all papers. 

An excellent window display for “ The 
Savage Innocents " was mounted by A. Davids, 
Gaumont, Worcester. It was most appropriate. 
for the central display motif was a mode! 
d-essed in furs, trousers, hat and gloves, and 
this, with a base of imitation snow and film 
stills, was bound to have caused maximum at- 
tention and interest. 

Other displays were featured around refrig- 
erators, and guests at a special advance show- 
ing included the press, City dignitaries, and 
members of the Worcester writers’ and artists’ 
clubs. 
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Gaumont, Carlisle: Wild River Greaves, 


The Showman also commends... Siz "a2tinc ait? Rex 


Odeon, Edgwate Roud: The Ten Commandments 
Goss, R. P., Gaumom, Chorlton: Beyond the Cur- 
. ° . > " tain Gislingham, E. A., Gaumont, Chehenham 
Figures in parentheses indicate number of credits The Unforgiven. Green, J. A.. West End, Birming- 
ham: Solomon and Sheba. Goldthorpe, B., Odeor 
Stockton: Doctor in Love xt J.. Parade, 
Dennistoun: The Challenge. Gasper, k. J. Cseee. 

o - oy Ss 
ADAMS, H. W., Odeon, Godalming: Inherit the Cross, P. A., Oden, Shirley: Never Let Go, Crack ee bee ee eee, 
Wind, Doctor in Love (2). Aligeed, J. V,. Empire, in the Mirror, Hollywood a Bust (3). Carpenter. Gerr, C, W., Odeon, Barnet: The Apartment 
Mansficid The Chaplin Revue. Alexander, R., A. M., Odeon, Sutton Coldfield: Crack in the Greaves, W. L.. Gaumont, Dudley: In the Nick 
Odeon, Bilston: Crack in the Mirror. Adams, M. D., Mirror Cowlrick, H. 3.. &. Georges, York: In Ghisletta, E.. Odeon, Well Hall: Children’s club. 
Odeon, Erith: Psycho. Amerena, P the Nick. Clark, J. .) Majestic, Leeds: lk Started Gresty, H., Gaumont, King’s Cross: The Apartment 
Ramsgate: A Town Like Alice ° in Naples. Channing, T., Gaumont, Middlesbrough Gasper, i’ 3. Gideon, Woradeeeh: The Toa Com 
Crewe: The Unforgiven, Doctor The Lost World urry, . W., Pavilion, Atter- mandments. Gordes, R. E.. Odeon. Lianelly: Make 
. D. E., Odeon, Coventry, In 3 cliffle: May Wedding. Crawford, W., Gaumont, Mine Mink. Greea, G. J., Odeon, Choriey: Doctor 

The Belfboy (2) A » W Hamilton: Confessions of a Coumerspy, Drum Crazy 

acthuen: — Severe, . “Ws . -G (2) Crane, G. J. V.. Odeon, Norwich: From the 
oadway, Peterborough c ap.in Revue, P Terrace, The Apartment (2). Crawley, V. A. H.. , 
Entertainer (2). Algood, J. V.. Empire, Mansficid Odeon, Sevenoaks: The Unforgiven "Close, c. C., HARRIS, J., , ef ee oe The Lot pete 
In the Nick Adams, M. D., R/M., Odeon, Erith Gaumont, Bristol There Was a Crooked Man Hoiman, L. -, Regal, Sreatham: Pubiic relations 


in Love 


Docor in Love. Amerena, P. C., Odeon, Rams- Clarke, L. R., Majestic, Staines: Theatre publicity Hodder, R. W.. AM, Regal, Streatham Ry 
gate: Inherit the Wind, Lords of the Forest, The Cook, R. Le Odeon, Middlesbrough: Public re- coos Herbert, E. Cy Gaumont, Chadwe 
. ‘ : Heath: Let's Make Love Heaslewood, R. 
Chapiin Revue (3). L. F, Adams, A/M., Odeon lations, Cooke, R. S., Odeon, Guernsey: Lords ot - 1 “a. : H 
Ipswich: Suddenly Last Summer, From the Terrace, the Forest, Never Let Go (2). Cockburn, R. C.. Geamont —e The a K oo 
Psycho (3). Andrews, K.. Odeon, Kingswood The Odeon, Skipton: Seven Thieves, The Mountain Road, L. <<" Geumont, ee jr cr _— ae 
Story of Ruth Ackroyd, R., Odeon, Newton The Last Days of Pompeii (3) Crawshaw, Rh... Hall, ae Ce apiol, Cardi In vert =F mn 
Abbot: There Was a Crooked Man. Abell, D. G., Odeon, Taunton: Lords of the Forest, Soldier of Harvey, 1. * +o remy The a oly te 
Odeon, Brighton: The Apartment, Let's Make Love, Fortune (2). Chambers, P. E. G.., Odeon, Wimbie- es Cc oh yee ee < nega 
The Chaplin Revue, There Was a Crooked Man, don: Doctor in Love, Suddenly, Last Summer (2) sae World. Inherit the Wind (2. Harris, 3 R. 
Inherit the Wind, Strangers When We Meet, Askew, Clarke, D., Odeon, Derby: Five Branded Women Ost be ath the zr (2) a — a 
Miss M., Odeon, Kenton: Let No Man Write My Carpenter, A. M., Odeon, Sutton Coldfield: Make a, Soe, Seen See meee 
Epitaph, The Lost World (2) Mine Mink Connett, F. A.. Gaumont, Dorset Odeon Warrington Make Mine Mink, Crack in th 
al , Mirror (2) Merry, E. C., Regal, Edmontor 
Crack in the Mirror. Craig, B. 1., Odeon, Cardiff: The Psvcho. Hardy. D., Odeon, Lincoln: Never Let Gx 
BINT, B., Odeon, Sale, Crack in the Mirror. BSrin- Unforgiven. Cross, P. A., Odeon, Shirley: Make Hubball, H., Odeon, St. Albans: Inherit the Wind 
3.. Gaumom, Exeter: A Woman Like Satan Mine Mink. Collings, B. E.. Riako, Liverpool Suddeniy Last Summer (2). Henderson, W.. Gau 
Barstow, D. 3... A/M., Gaumont, Portsmouth: The South Pacific. Chantrey, G. M., Odeon, Glasgow mont, Ashton: Sons and Lovers Kidnapped ( 
Apartment. Birse, H. C., New Victoria, Edinburgh Suddenly, Last Summer. Clark, J. D., Majestic, fessions of a Counterspy (3). Morea, H. J., Odeon 
Suddenly Last Summer. Bowen, S. H., Odeon, Now- Leeds: The Gallant Hours, The Brides of Dracula Scarborough: Wid River, Never Let Go (2), Hig- 
port: Never Let Go Beacham, V., Odeon, Herne 42). Cranfield, G. W., Odeon, Oldham: The Bellboy, gins, H. R.. Gaumont Burton ! for Scoun 
Bay: Never Let Go. Bee, J,, Odeon, Worcester: The Tarzan the Magn.ficen: (2) drels, Hell is a City, Goliath 
Chaplin Revue Brinley, L. J.. Gaumom, Exeter . M., Ganmont, Dagenham 
Beyond the Curtain. Blease, G. B., Odeon, Bokon DAWSON, G. V., Odeon, Worthing: The Apartment Honeyman, R. G.. Odeon, Ayr 
The Unforgiven Barnes, E., Gaumom, Crewe Downes, R. H., Gaumont, Birkenhead: The Bell- Pompeii, Make Mine Mink, Children’s club 
The Chaplin Revue. Bignell, A. W., Odeon, Red- boy, Tarzan the Magnificent, The Lasxy Days of relations (4) Harvey, J.. Odeon, South Shields 
hill: Suddenly Last Summer. Bishop, D. R., Pilay- Pompeii, The Great St. Louis Bank Robbery (4) The Savage Innocents Hockett, W. J,. Odeor 
house, Guildford: One Foot in Hell, The Gallant Davids, A., Gaumom, Worcester: Wild River Barking: Let's Make Love. Harris, J. R.. Gaumon 
Hours (2) . ree , Hanley Dracot, C. H.. Odeon, Liverpool: The Storv of Gloucester: Five Branded Women Hosier, F. 
Chaplin Revue +s New Victoria, ne Ruth, The Savage Innocents, Suddenly, Last Summer Odeon, Bristo The Entertainer, The Brides 
burgh: Theatre public ty The Savage Innocents a) Donkin, » T.. Odeon, Motherwell Dracula (2 
= “a G.. Odeon, Harlesden: Inherit the Mine Mink. Never Let Go (2) Dean, 
ir noett, G., Gaumont, Nottingham Gaumont, Smethwick: Doctor in Love Deacon, . sto he S > 
The Beltboy. Bradshaw, R., Odeon, Leeds: The Un- Vv. M., Gaumont, Coventry: The League of Gentle- one. on -~ - a9 a = fg ny 
forgiven. Bennett, G. E., Gaumont, Burslem men, Never Let Go (2), Docherty, C., Queen's Hall yes ( ay n the Mirror (2) = 
ity, Make Mine 2 Beacham, V. Newcastie-upon-Tyne: Can-Can. Davis, P., Odeon are * ath eg 
Herne Bay Toby ler. ce Harlow: Let's Get Married, Children’s club, Doctor : : . 
Gaumont, Islington: Brides ac i n Love, Public relations, The Brides of Dracula. JONES, W. T., Odeon , Seen Suddenly Last Sum 
A. W., Odeon, Redhill Idren's c) The Story of Ruth (6). Dickinson, J. F. C., Odeon, . . . +) : R., Gaumont 
B. W., Odeon, Cheetham Hil! le Rochdale: The Savage Innocents Donkin, W. T.. ‘ wid ° ++ Picture 
J. A., Gaumont, Edinburgh: The Savage Innocents Odeon, Motherwell: The Savage Innocents. Dunbar, : ricester: Sons and / » Public relation 
Bedford, H., Gaumont, Derby: Crack in the Miror R. A.. Academy, Brighton: The Last Days of Jennison, . M., A/M., Odeon, Gateshead 
Brooker, W., Odeon, Dagenham: The Lost World Pompeii. Donaldson, A. M., Odeon, Greenock: Wild rr Let G The Savage Innocents (2). Jackson, 
Booty, Miss J. A., Odeon, Faversham: Wake Me River. Ditcham, C. T.. Odeon, Kingston: The Los .» Gaumont. Princess Park: The Chaplin Revuc 
When It's Over. Barnes, E., Gaumont, Stoke: Con- World. Dunford, W. T.. Gaumont, Darlington: The Kidnapped, In_ the Nick (3). Jones, N, L., Odeon 
fessions of a Counterspy Bower, C., Gaumont Gallant Hours Douclass. W. A., Theatre Roya Birmingham: The Unforgiven 
a <Swe rhage Was a Crooked Man. Baker, Sunder'and: Sign of the Gladiator 
» Oo Jeon, anlev: The Brides of Dracula KNEE, M. A... ABC Handsworth: Newsree! put 
Bennett, B. W-. Gaumom, Nottingham: From the sxCBLL, P. L.. Odeon. Folkestone: Let's Make Love tic Kanter, C., Odeon, Epsom: Inherit the Wind 
ce rowne, P. G., Odeon, Harlesden: The Edmondson, K. D.. Odeon, Chester: Never Let Go Kite, D. G., Gaumont, Norwich: Strangers Wher 
Apartment. Brissenden, F., Gaumont, Dover: Wasp The Sevase Innocents (2). Eieech. G. ©. Odeon We Meet. Let's Make Love (2) Kyte, W. G.. 
Woman. Bedford, H., Gaumont, Derby: The Un- Deal: Around The World in 80 Days. Bidich. E Odeon, Bury: Around the World in 80 Days. Kanter, 
forgiven, Wild River (2) Birse, » CC. hed Odeon, Sidcup: Doctor in Love R Evans, R. T., C., Odeon, Epsom: Le.'s Make Love 
Victoria, Edinburgh: From the Terrace. Barstow, Cement. She Meaty Bush ; Inh i na via x , 
D. L. A/M., Gaumont, Portsmouth: There Was a . re “= si bit = 
Crooked Man Bromley, E.. Gaumont, Oldham LANE, R. W., Odeon, Folkestone: Crack in the 
Doctor in Love Brader, P. 3., Plaza, Dudley FINNIS, H., Gaumont, Liverpool: Doctor in Love Mirror. Lioyd, T. L.. Gaumont, Wednesbury: Make 
Light Up the Sky Brewis, T., Pavilion, Newcasile- Public relations (2). F F. 3.. Astoria, Brix- Mine Mink Lockyer, G.. Odeon, Stafford: Make 
on-Tyne: The Gallant Hours. Breakell, C., Odeon, ton: Psycho, Let's } :, Doctor in Love Mine Mink. Laidlaw, B. H., Gaumont, Kirkcald 
Guide Bridge: Docor in Love Bentley, G. R., Inherit the Wind J + Gaumom, St South Pacific Lucas, R. R., Gaumont, Southamp 
Odeon, Liandudno: The Nun's Story Beven, J. N., Albans: One Fom in } ues Odeon, t's I ‘ D. P., Gaumon 
Odeon, Hackney Road. Psycho Browne, J. E., Perry Barr: Pardners i os + CGaumont, i ) ove, Young Have N 
Odeon, Yeovil: The Unforgiven Beker, R. C. Rochester: Psycho ’ . G. M., Odeon, r, Seven Thieves Larrosa, E., Gaumon 
Odeon, Hanley: A Town Like Alice. Bennett, R. W.. West Hartlepoo! ake Mine n Fail, D. P., th Make Mine Mink Lendrum, E. » 
Gaum m, Nottingham: Suddenly Last Summer. Bar- Gaumont, North Shields F Innocents co Sittingbourne: Press publicity, The Story 
tom, E.. Odeon, Bath: South Pacific Baker. G. oom M. B.. Gaumon thall weadilly Third 2 Lester, R.. Odeon, Leith: Never Let G 
Gaumont, Manchester; Solomon and Sheba, Can- Stop. Fray, R. W., Gaumont Make Mince Lucas, H. A., Odeon, Surbiton; Let's Make Love 
Can, The Entertainer (3) Brooks, W. G., . Mink Freedman, L., Odeon, y Barr: Never Lockyer, G.. Odeon, Stafford: Doctor in ove 
Market Harborough: \Newsree! publicity, Press pub- Let Go. Frewin, G. D., Gaumont, Rochester: The Learmonth, W.. Gaumont, Perth: Doctor in Lov 
licitvy, Anniversary celebrations, Public relations Story of Ruth. Finais, H., Gaumont, Liverpool: The Lioyd, K. B., Gaumont, Southport: Psycho. Lloyd. 
Children’s club (5) Bishop, D. R.. Pilavhouse, Mountain Road. Farmer, R., Gaumont, S%. Albans T. L.. Gaumont, Wednesbury: Wuthering Heigh 
Guildford: The Brides of Dracu'a Beacham, V., The Brides of Dracula Fountaine, F. J.. A/M., Never Let Go (2) 
Odeon, Herne Bay: Who Was the Lady? Bee, J.. Odeon, Nottingham: The Unforgiven, Psycho (2) 
Odeon, Worcester: Sons and Lovers, Exhibition (2) Firman, S. A.. Odeon, Hatfield: The Savage Inno- . . 
Blease. G., Odeon. Botton: Doctor in Love. Brin- cems, The League of Gentlemen (2) ee Cues ay Baa aa8 ag! 
t Ket > ‘ . . +. inecrama, ert ” <e atk Hy 
ey. L. 3.. Gaumont, Exeter: In the Nick Fiends Mepsted, L. E., Odeon, Wealdstone: Let 
. . GISLINGHAM, E, A., Gaumont, Cheltenham: Never No Man Write My Epitaph Marshall, P. T., 
CRAIG, B. 1., Odeon, Cardiff: Shane, Run Silent Let Go, The Story of Ruth (2). Gent. H., Hippo- Gaamonm, Burnt Oak: There Was a Crooked Mar 
Run Deep (2). Colon, W. D., Gaumont, Hanley drome, Liverpool: Make Mine Mink. Green, J. A.. alyon, K., Casino, Liverpool: Doctor in Love 
The Story of Ruth. Crawshaw, R., Odeon, Taun- West End, Birmingham Solomon and Sheba f i N. D., Odeon, Hawick: The Unforgive 
ton: The Chaplin Revue. Crisp, A. G., Odeon, Gower, 3. E., A/M.. Gaumont, Wolverhampton , S., Odeon, Crosby: The Unforgiven. Marsh 
Southend-on-Sea: The Apartment Crawshaw, R., In the Nick, Stage Show, Five Branded Women, r « A/M., Odeon, Sketty: Around the World 
Odeon, Taunton: The Las: Days of Pompei Crisp. Theatre publicity (4) Geoghegan, W., R/M., Moore, G., Gaumont, Barnsley: Make 
A. G., Odeon, Southend-on-Sea: Inherit the Wind Odeon, Rochdale The Unforgiven Graham, } > Mink, Five Branded Women (2) Money - 
Suddenly, Last Summer, There Was a Crooked Man T. C., Odeon, Woolwi ch: Suddenly Last Summer, L. A., Odeon, Jersey: From the Terrace 
(3). Craig, B. 1., Odeon, Cardiff: The Last Days ot Public relations (2) R. C., Dominion, Never Let Go (2). Mepsted, L. E., Odeon, Weald 
Pompeii, The Angry Red Planet (2). Cook, R. L., Hounslow: Piccadilly f stop Guthrie, G.. stone: One Foot in Hell, Miller, R. E.. Gaurmmont 
Odeon, Middlesbrough The Savage Innocents Trocadero, Elephant and Castle: Around the World Aberdeen: The Last Days of Pompeii. Martin, L. A. 
Clarke, D., Odeon, Derby: Tarzan the Magnificent n 80 Daws Gempertz, F. H., Gaumom, Hamp Gaumom, Romford: Piccadiliv Third Stop Moss, 
The Be''hov (2). Court, H. 3., Gaumont, Portsrrouth shire: It Started in Naples. Gresty, H., Gaumont R. M., Coliseum, Newport: Kidnapped. McLaughlin, 
Let's Make Love, Inherit the Wind (2). Coe. D. J., Kine’s Cross’ Psvcho Gaukrodger, 5.. Odeon, T. F., Odeon, Hounslow: Let's Make Love. Moyes, 
Ritz,” Southend-on-Sea: The Brides of Dracula Rotherham: The Savage Innocents Gilchrist, B., 3. L. B., Gdeon, Swiss Cottage: The Apartmen 
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Moneypenny, L. A., Odeon, Jersey: There Was a } Taylor, R. S., Regent, Brighton: ‘ys: , 
Crooked Man. Meggison, C. P.. Odeon, Blackpool i Third Scop former, 3. C., Gaumont, Kine. —MGM £600 Contest 
‘ nly Last Summer McKinlay, M. C., Gau- . ester: Sons and Lovers, Suddenly, Last Sum- 
c There Was a Crooked Man. Minani- , 2 Taylor, E. M., Odeon, Hinckley: The 
H. N., Gaumont, Sunderland: The Chap‘in : Taylor, G. W., Odeon, Acton: The Apart- 
Mole, F. B.. Odeon, Warley: Public re‘a- ment. Taylor, R., Regent, Brighton: The Brides of ‘ ’ - 
Malyoa, K., Casino, Liverpool: The Chaplin Dracula Thyane, R., Odeon, Kemp Town: The E 
S.. Odeon, Crosby: Make Mine Mink Brides of Dracula, From the Terrace 
+ ©., Odeon, Falmouth: Psycho. Mep- F. ©., Mechanics, Nottingham . =) 
. E.. Odeon, Wealdstone: kk Started in Dracula, A Town Like Alice (2) " ON TOWN TOUR 
Marks, J. K., Odeon, Bognor Regis: The Odeon, Plymouth: Psycho. Tapsell, D ‘ . 
vue Murray, H.. Gaumont, Sheffield Hammersmith: There Was a Crooked ! t 
Psycho Suddenly Last Summer, Theatre publicity geblicits 2. hem pso » n ey WHEN “The Adventures of Huckleberry 
) ecadilly r op, t of racula (2) ; w of ; . 4 . co 
Todd, R., Odeon, Blac :: From the Terrace Finn Played at the Picture House, Doncaster, 
NEWTON. A.. Mu Chester: The Be Tompkins, B., Odeon, Mic The Apart- assistant manager W. S. Carter arranged for a 
eede, bf. 1. Gisen. Mdideust: @hilinens a moet. Thert ura, W., The Cinema, Wishaw: Doctor boy dressed as “ Huck Finn” and accompanied 
Newmas, G.. Capitol pit © Se : Innocems oe by an adult to tour the town. 
the Amethyst oT ’ A Huck Finn fashion contest was arranged for 
W., Gaumont he : local child ' » sful 
Nixes. D.. . Odeon, senbley ocal children and proved very successful. 
Nas a ( rooked Man Newton, J : VERNALL, E. R., Grange, Dagenham: kt Started in Pieces of straw were used for gimmick hand- 
vester: Sink the Bismarck’, Hell ) Napies, One Foot in Hel! (2) Outs; many window tic-ups were made, teasers 
were utilised and extra quads sited around the 


ae one ; town. 

“en ioe —, PR ane ist = WILTON, N. A.. Odeon, Winchester: Crack in the Roy Alexander of the Odeon, Bilston, made 
O'Donoghue, F., Odeon, South Harrow: The Apari- Mirror, Wild River (2). Wright, T. A., Imperial, good use of the national milk tie-up for “ Please 
mer Walsall: The Third Sex. Wombell, J. S., Odeon, Don’t Eat the Daisies.” 

Rhyl: South Pacific. Washford, F. A., Gaumont, : age 
Watford: It Started in Naples. Witts, F.. Odeon. Thousands of bottle collars were used by the 

PINDER, L., Odeon, Forest Gate: The Apartment Gloucester: Wild River . aw G. A. —~ Midland Counties Dairy 
Pearce. H. W.. Odeon, Boston: The Benny Good- Guernsey: Confessions of a Counterspy fe rr . a ‘ 
man Story Pleasants, J., Gaumont, Chatham A. A., Odeon, Peckham The Nun's Story Outside gimmicks included the distribution 
Lorna Doone, Psvcho (2). Perkieas, S. E., Regal Williams, J., Odeon, Glasgow: Cone of Silence, of small cards with safety-pins attached. These 
Farnham: Inherit the Wind. Phillips, N. L.. ! Children’s club, Doctor in Love (3). Wilhmott, 
Manager, Odeon, Bedminster: Lords of the Fore D. W. 45.. Odeon, Walton-on-Thames: Psycho, 

- TT. Gaumont, Frome: In the Nic Doctor in Love (2). Wall, M. H., Regal, Leeds: 
W., Gaumon, Trowbridge: The Savage Newsree! publicity. Wills, C. B., Odeon, Camber- — SEPTEMBER AWARDS— 
Parnham. S. E.. Odeon, Alfretor the well: Doctor in Love Wilmot, G. A., Odeon, 


ag a megs Reddiech epin or gage hal BL +. oaowe, tee FIRST PRIZE (Engraved Silver Lion 
‘ass, " -” deor udiev: Never r top (2 icks, ° ee con, ishngton B > e . 
Savage Innocents (2) Pryor, W. E., Odeon, Inherit the Wind. Williams, E.. Gaumont, Wallsend: and £10).-E. Barnes, Gaumont, Stoke: 
Aberdeen: From the Terrace. Parrott, R.. Odeon Crack in the Mirror, Confessions of a Counterspy, The Day They Robbed The Bank Of 
oncaster: Exhibitior = F ) Drum Crazy (3). Weight, D., Odeon, Ipswich: England.” 
nghen The tert ss ¢ Strangers When We Meet, Inherit the Wind (2). 


ey 2 Potts, R. H., for te voh Walker. D. E., Gaumont, Camden Town: The SECOND PRIZE (Engraved Bronze 
arrott, R., Oxeor Or , he Royal " Apartment, Let's Make Love (2). Waller, R. | ou achie. / , “os jlas- 
Prescott, C., Odeon f A'M., Odeon. Leeds: Suddenly Last Summer Lioa).—J. Dunachie, ABC, Regal, Glas 


Gaumont reatha e rid f bridge, J.. Odeon, Blackpool: The Story of gow: “ Ben-Hur. 
yn ‘ Wallace, G. S.. Pavilion, Airdrie: The Gir! - . WDE * 
marie. Williams, R. G., Odeon, Park Royal: Let’ HIGHLY COMMENDED «c ertifientes). 
Pearce, H. W., Odeon, Make Love. White, P. J., Ambassador, S!} —G. W. Mitchell, La Scala, Clydebank: 
Doctor in Love, Psycho (2). Williams, E. “The Gazebo.” A. G. Lines, Regal, 
Odeon, Ealing: Suddenly Last Summer Wood Coventry: “The Day They Robbed The 
W. R., Gaumont, Wallasey: Doctor in Love, Our se Snake ~y yy um ABC 
AISTRI K. R., i The . Man in Havana, Wedding in Springtime, Kidnapped Bank Of England R J. Oliver, / ; 
Ralph, : ymont hmor i Never Let Go (5). Watts, D. J., Odeon, Salisbury Forum, Newbury: “The Day They 
> rides « 1 Nick, The Brides of Dracula, Five Branded ’ . } ” 
Wild River Crack in the Mirror (5) Robbed The Bank Of England. 
Wilton, N.A., Odeon, Winchester: The Story of Ruth 
Walker, J., Odeon, Hove: Inherit the Wind, There 
Was a Crooked . Let's Make Love, The Apart- ~ 
I clu t ( mm vn N voy Odeon Winchester were worded To assist you when you 
‘ Roles, M. F.. amore gov oO” Sleeping Beauty. Walker, D. E., Gaumont, Camden your sides laughing at. . a 
Ross, I AM., Gaumor Lutor , t vs Town: Psycho. Wallace, G. S.. Pavilion, Airdrie : ysters were fixed to the bumpers of a car 
~ Pomp Russell, J. B., cor | rotor ( onspiracy of Hearts Witkins, T. B., Odeon, Poste - © Sine ae age ‘ ; 
l Savage | ’ er t Kensington The Apartment Watts, C. K.. reading “ A bumper show... . The car was 
Ryder, on Camden Tow Gaumont, Bournemouth: Lilac Time, Suddenly Last driven around town during peak periods. 
Ww \ ». Redman. D., Odeon, Southamp- Summer, There Was a Crooked Man (3). Wilkinsoa, Miscellaneous stock pubiicity and advance 
e ers (2 L., Odeon, Nottingham: Solomon and Sheba, pee eel d 
Psycho (2) Wyeth, E. P., Odeon, Reading: Public fover presentations were aiso used. P 
SKELLON relations, South Pacific (2). Watt, L., Miss, Odeon, For the screening of “ The Gazebo” at the 
Spark jaun ke: N >. Th Coatbridge: Make Mine Mink, Never Let Go (2) Savoy, Swindon, R. L, Cook arranged for two 
— ; to ver Lé¢ Williams, J. P., Gaumont, Wembley: Piccadilly . : Tien a wail 
b P . A.. Gaumo t, r ster Third Stop, Three Moves to Freedom, The Brides male attendants to position themselves at ped- 
, bs » Ss. n, Wok of Dracula (2). Wilton, N. A., Odeon, Winchester estrian crossings holding publicity worded, 
> Saunders. me Inherit the Wind. Woodman, C. F., Odeon, East * This is a zebra, what is a Gazebo? ” 
iocents. Symonds, m: The Apartment rit the Wind (2). W " 
Apartment There Ham: The Apartment. Inherit the Wind @), Watwss, Using the same angle, competition leaflets were 
-s Gaumont N. G., A/M.. Gaumont, Yeovil: Two-Way Stretch printed and distributed locally. 
\ 'y _— Glenn Miller Story. Wallace. G. S., Pavilion, 
: 5 -_ ast Sum ir Doctor in Love Wicks, H,. H., Odeon, - 
R Shetton, , “° . a 7 rey: The ‘ ) There ‘Was a Crooked Man Williams. More Credits 
I ¥ . y « g and . deo > wi her Q = 
"Short, Be Drs Southampton: Doctor Per ox - a mor lnecich a “The Day They Robbed The Bank of Encland *: 
Smith, A. V.. _ a y aexe “¢ r ked Man Z Walker D. E Gaumont C. D. Conway, Odeon. Hereford: R. J. Crookes 
~ reom ¢ ter ce With Me (2 umden Town: Suddenly, Last Summer. Williams, Gaumont, Burslem; W. D. Laing, Odeon. Ayiesbury: 
Skinner, J.. BR urgl ler r ew 3 Northfields Eal ne: Let's Make Love. J. W. Brannan, Odeon, pernaan: N. Briggs, ABC 
2). Wilbor, H,., A’M., Gaumont, « Girls 7 ney Recal. H ~ 
! Chaplin Revue Witts. F.. RUM Girls Town C, Jones rag ——— 
Bournemouth: Can-Can. The Story of Ruth ” Movi + Eat the Daisies *: W. D. Demaccker, 
deor 3 erk he Ch 3 1viaw attlefield - : 
r f > , : n, Camerbury: The Chap * The Adventures of Cectntery Finn": E. C. Bigny 
Silander, H.. Gaur eadir ’ rid Wikies. T. B.. Odeon. Kensine- ‘we Warrington: M Regal, Harrogate; 
Simpson, Wels, A. A. Cdson, Peck. J. Elmes, ABC. Ma Mdenhead ; 
‘7 Wilmot, R. C., Odeon ™ The Last Voyage *: C. Williams, Regent, Chat- 
S« lt Star ‘ Ag, netic . lors, Sienaiieie: ham; B. Flavell, Ritz, Gateshead: J. A. Gallacher, 
Sherwood, i rdire chester sats relations : . we Bie Coathr dec Regal, Kilmarnock; P Cc Stevenson, Riako, 
Psvoh r t 2 Sau sp caer ia ten : 7 thine : Broughton; J. Thompson, Ritz, 
Ok M este tranger ¢ > Let Ne . ” Mo E a F ** The Gazebo ": P. C. Stevenson 
Svector - t ae a Mock: Ce ee a ; P. M. Laing, Rex, Motherwel 
+ Odeon, Winchester: From the Terrace Regal, Paisley; Horace | Welker. 
s Summer chester; A. W. Seddon, Ritz, Barnsley; R. Tasker, 
Scardifield. i. fies deon ¢ Globe. Stockton ’ , 
we Street, A. W. ron ! “All The Fine Young Cannibals’: H. J. Cowlrick, 
Make Low Sewell, Lk. le con ATES. R. E.. Odeon. Kingstanding: The Indian St. Georges, York: E. Hvbert. Gaumont. ['fra- 
t's Make Love. Smith, J. L., Odeor Fighter. Yeoman, B. T., Odeon, Twickenham: Let's combe; F. E. Jackson, Gaumont, Princes Park; K 
Wild River Make Love Malyon, Casino, Liverpool; R. P. Goss, Gaumont, 
Chortton. W. R. Wood, Gaumont, Wal'asey 
*Relis Are Ringing”: G. J. V. Crane, Odeon, 
TREZISE, M.. Gaumont, Stroud The Unforgiven Norwich 
Thomas, B. R.. Odeon, Brentwood: Suddenly, Last ZAIDNER, S.. Odeon. Stepney: It Started in Naples, **Home From The Hill": A. G. Cattell, Regal, 
Summer, Psych Let's Make Love, The Brides of Arcund the World in 80 Days (Q) Torquay 
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CLASSIFIED | SITUATIONS VACANT (contd.) 
BBC requires Film Assistan:s, Class ll 
|} in London to operate in the 35- and 

ADVERTISEMENT RATES £1,000,000 


| [6mm. projection boxes of viewing and 
dubbing theatres. Applicants should have 


siceiicuaine oie CASH IMMEDIATELY AVAILABLE | Seabaiewes. Some experience of protection 


techniques. Some experience of projection 


Hrd film dubbing sessions an advantage 

SITUATIONS WANTED ... 4d. lust be prepared to work shifts (not 

FINANCIAL For the purchase of CINEMAS in good towns throughout the nights). Salary £615. rising by four 

eS a P ° : : annual increments to £735 p.a. Requests 

FOR SALE & WANTED ... U.K. Must be first run situations. Suitable properties will be for application forms (enclosing addressed 

MISCELLANEOUS F ‘ envelope and quoting reference 60.G.592 

immediately inspected and early completion arranged K.W.), should reach Appointments Officer 

Caps 2d. per word extra. Box No. 1/- extra. Broadcasting House, London, W.1, within 
Sa a | five days 

All Classified Advertisements must ; a wah = practice re- 

be eid (except approved . . : quire a raftsman for Film Constracts 

pata. end pe me cp Gusedee Particulars in confidence to: Applicant must have previous experience 

for inclusion in the next week's issue. of similar work and knowledge of the 


Industry. Good; —Telepho 
KINEMATOGRAPH WEEKLY HARRIS & GILLOW ee 
96-98, LONG ACRE. LONDON, W.C.2 CINEMA, THEATRE AGENTS and VALUERS witvé Circuit Manager for Potteries 
L a » WU. ‘cite, stating are nd experience, J 
Telephone : TEMple Bar 2468, Ext. 271 93 & 95 Wardour Street, London, W.1. GERrard 2504 =f Morvan, Circus Office, Rex/ Rio Cinemas, 
| Newcastle, Staffs ee Se 
EXPERIENCED Managers and Proijcc- 
Please pote that we cannot be onists required Shipman and 


= Cinemas, Lid., Wellington House, > 
held respensible for any mis- : Reconditioned 35mm | Strand, W.C.2 6 
takes arising from advertise- Sepe GBN Portable Sound | SECOND Operator required im- 
ments accepted over the -" Projectors fully over- mediately soar wr 


App 
Fees, ‘ Manager : gh § . Lewishar 
rie a an hauled and (CURTAINS) LIMITED S.E.13. LEE 6111 eile 
guaranteed. All 0 i * OT Tl a G _ A nt | SECOND Operator requ red im 
YOU MAY REPLY IN CONFIDENCE TO * spares and lamps mediately. Wage £11 per week.—Crescent 
BOX NU < 


available from FOR Cl u E ™“ A Cinema. Leatherhead 
stock. ———_—___ 
fq) DECORATIONS | - FOR SALE 


3S-MM Moviola Type Moy Editing 
AND CURTAINS Machine, separate or combined sound 
and picture, £120. Also RCA Bench Tyne 

| Film Phonograph. £60.—PRimrose 5098 


Prices on application : 7 375. WESTDALE LANE WEST Sites: NC 16mm. Syncfilm R 


We have a large selection 


HARRINGAY PHOTOGRAPHIC SUPPLIES ; | cording Channel; “ Presto ns 
LIMITED TELEPHONE GIO47Norrm PROM FosTER i * Magnecorder ” Profey 

423, Green Lanes, London, N.4, MOU 5241/2 BABOONS HATE Tape Recorder; “’ Frezzolite 
ewsree]| Ligh: Rarzilay ; 
i! Drive, Shoreham, Sussex. Phone 


: ONE PAIR- Ze ss Anam rphic lenses 
FINANCIAL uu KINE STUDIO REVIEW Lhd (Cylindrical) As new £50.—S., Box 787 


~~ COMPANIES with | Tax Losses (preter- 
wey tie fcuorine ‘obleem: 42) Cisems is published six times a year, and presents a 
or operating: (b) Trading in : one di WANTED 
electrical or photographic equin- comprehensive survey of British studios, produc- “iS CAG ter er a , 
“Clay Russell and Co., Chartered * - 1@ Tin and Ernon 1V ‘tania yee ays MN. 
Accountants. 5. 6. ond 7. Kings Cham- tion and technical developments. MI and Ernon IV mechanisms onty (righ 
ets, vol Pb 78 . 


Reply P.. Box 785, Kinematograph 
SITUATIONS VACANT ““KINE SALES & 3 MDE Sas 
Beet, Sawa . - Ti . 
CATERING REVIEW CINEMAS FOR SALE 


DREAMLAND is published six times a year, and covers all CINEMAS for  Projectionists 
CINEMA & BALLROOM aspects of refreshment sales and cinema cater- fon tee Se lene 
ing services. 
MARGATE MUSICAL SERVICES 


ASSISTANT || “THE IDEAL KINEMA”’ SOUR MELODY rages CV 


show arranger), Printed (50 copies) 

MANAGER is the monthly architectural and technical guide R Wox 186. Kincinstogresh Weeki 
Top salary and good prospects for to the latest activities in cinema design, decor- 
fully experienced man. Write ation, theatre equipment and projection practice. IMPORTANT 
patie "ieee age and When replying to Small Ads. do not 
THE MANAGING DIRECTOR Editorial Department : Advertisement Department : enciese engenel sieranns ay Cove 


189 HIGH HOLBORN 96 LONG ACRE ments. SEND COPIES ONLY in the 


first instance. When addressing Box 


LONDON -: W.C.1 LONDON -: W.C.2 Numbers be sure you quote the 
UN:FILMS (LONDON) LTD. Telephone: CHAncery 3344 Telephone: TEMple Bar 2468 correct number 
Unifilms require experienced 


Agoly: Chie! Acssentont REBUILT PROJECTOR EQUIPMENT pokael tenia, MEA LG 205 centeh opera 
UNIFILM 


complete, Ross “DD” are lamps with 12° 


WATIONAL HOUSE, 60/66 WARDOUR ST., W.1 and ENGINEERS TO THE TRADE Se ee eee ee toe 


you. modern 
projection t bought for cash. 


C.W.0. only, refunded if is returned within 14 
WANTED: Clerk with Logging and GEORGE PALMER (Prono Fredenck C. Palmer Lid) in ob ene, a 
Barring experience. Good s‘arting salary 8¢ waeDOUR STREET LONDON w! GfRrard 4706 and 6143 R. SANKEY, REGAL, ATHERSTONE. WARWICKS 
with early increases for right type.—O.. Tel,: Atherstone 2220/3210/3202 
Box 784. Kinematograph Weekly. ' 


Kinematograph Weekly 


aaa 


Screen Lens.——-Picwre House 
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CEA BRANCH REPORTS 


Toll-tvy benefits are 
only for the rich 


MANCHESTER.—" In brief, the discussion 
showed obviously that only those handling 
millions of pounds could get in on toll-tv,” said 
H. Woolf at the meeting on Friday in his report 
on the last meeting of general council. Even if 
the independent exhibitor did take part in toll-tv, 
he would still have to depend on product and 
might eventually find himself dependent on a 
monopoly cemred in London. D. L. Jones pre- 
sided. 

Apart from the cost of the installation, it was 
stated in discussion, the company supplying the 
films would have to get its money back from 
toll-tvy because cinemas would not show films 
that had been presented on that medium. It had 
been said that people in small towns which had 
no cinemas, would welcome toll-tv, but that was 
ill “hooey "—people did not mind travelling 
three or four miles to a cinema if there was a 
film they wanted to see. 

8.0 Levy.—Application has been made to the 
Salford authority for a reduction in the S.O levy 
and the watch committee is to receive a deputa- 
tion from the branch on December 19. 

It was decided to ask H. S. Roelich (ABC) to 
lead the deputation, which, it was suggested, 
should include a reoresentative of Essoldo, which 
has two cinemas in Salford, and R. Cowan, of 
the Carlton, which probably contributed the 
largest amount in S.O levy. 

Owing to the non-receipt of a letter from the 
Town Clerk of Ashton-under-Lyne, the branch 
recently missed the opportunity of sending a 
deputation to the justices there, and has asked 
the justices to meet a deputation at their next 
quarterly meeting. The Town Clerk has replied 
stating that the justices did not hold quarterly 
meetings but held the statutory meeting in 
October and other full meetings when reauired 
Mr. Woolf suggested that a further letter be sent 
pointing out that this was a serious matter for 
exhibitors and asking the justices to meet a 
deputation before October 

Arrangements are being made for an applica- 
ion for the reduction of the §.O charity contri- 
be made at Leigh in February, and a 
nember suggested that the time was now oppor- 
une for making a similar application at Eccles. 

Rowdyism.—-Letters from the Clerk to the 
Lancashire County Council and the Town Clerk 
f Hyde emphasised that the Secretary of State 
would not feel justified in confirming a by-law 

ing to unruly behaviour in places of enter- 
here was a need for such a by- 


bution to 


inment unless there 
Law 
was agreed that, in the next circular, mem- 
asked to notify cases of hooli- 
1ism which would justify the by-law for which 
he branch had asked 


should be 


PRODUCTION -~ continued from page 26 


able to incorporate such curves, but 
essed that the accuracy must still be measured 

ms of milhonths of an inch Methods had 
n develoned of generating such surfaces 


enresented a negligible addition 


of being 


which 
» the purchase price of a lens 
Two types of television camera lenses con- 
taining aspherical surfaces are already in Quan- 
ty production, and these will be followed by 
cinematograph lenses 
Mr. Cook explained methods of assessment of 
ens quality He differentiated between resolv- 
ing power and definition; a lens which showed 
itself capable of resolving a test chart of 75 lines 
per mm. was surpassed on a more practical 
test by another lens which failed to resolve this 
chart. Of chief importance was the ability to 
produce a sharp boundary between areas of light 
and shade. 
He mentioned the importance in lens calcula- 
tion of two new developments: the electronic 


computer, which enabled a complete assessment 
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E. M. Harris (ABC) said his company had 
discovered an Act which would deal with the 
situation. It was the Magistrates Act, 1931, under 
which the exhibitor could prosecute; whilst the 
magistrates could not fine the offender or send 
him to prison, they could bind him over with 
substantial sureties. 

The chairman thought the noise was created 
by young people who came in at the beginning 
of the show on Sundays and sat through to the 
second performance. He cured the trouble by 
having two separate houses on Sundays, wit 
shorter programmes. Now the older people and 
children attended the early show and the teen- 
agers the second performance. 

Vice-presidency.—Birmingham branch wrote 
that it had decided to nominate Miles Jervis for 
the vice-presidency of the CEA and invited 
support. It was agreed to await other nomina- 
tions before coming to a decision. 

X Film.—Salford Watch Committee has 
granted permission for “ Pleasures are Paid 
For” to be shown in accordance with the “ X” 
certificate and subject to the following condi- 
tions: —(1) Other films in the same programme 
having the prior approval of the Chief Con- 
stable; (2) no advertising to be displayed unless 
previously approved by the Chief Constable; 
(3) a qualified nurse or other person authorised 
by the medical officer of health to be in attend- 
ance to deal with questions which might arise. 

It was reported that ABC had sought the 
advice of Leslie Knopp on these conditions. Dr. 
Knopp was of the opinion that the Salford 
authority had no power under the Cinemato- 
graph Acts 1909 and 1952 to appoint an 
individual to be a censor of films, and no 
powers under these Acts to control any advertise- 
ments which might be exhibited within the city, 
other than advertisements exhibited at the 
premises. The Chief Constable had power to act 
under other legislation if any obscene films or 
advertisements were exhibited or published to 
the public. Dr. Knopp was doubtful whether the 
Watch Committee could request the condition of 
qualified people “to deal with any questions 
which might arise.” 


Police blamed for 
disturbances 


SHEFFIELD.—Due to policemen creating 
confusion during certain performances when 
seeking out possible “ under-aged ” children the 
branch is to ask the Chief Constable to meet a 
deputation. This, it was decided at the monthly 
meeting. will comprise Harold §S. Gent, chair- 
man, S. Kirkham and the secretary, Arnold R. 
Favell. 

It was reported that at one cinema during a 
Sunday night performance a police sergeant and 
constable entered while a U film was being 
shown. They went down the rows flashing a 
torch. They took two youngsters to the man- 
iger's office. The boys said they were aged 13 


of lens performance to be made in the design 
stage: and the availability of new glasses, some 
of which, he mentioned, cost as much as £10 per 
pound weight 


The lecturer urged the need for the general 
acceptance of some method of lens assessment 
No single figure of merit was adeouate, but he 
indicated the derivation of such a figure which, 
in conjunction with a curve, gave a relation with 
the subjective impression of image quality. 


+ + + 


PRODUCTION started at ABPC, Elstree, on 
Monday of the screen version of Tennessee 
Williams's book, “ The Roman Spring of Mrs. 
Stone.” 


The film is an AA production for world 
distribution by Warner Bros, and is being shot 
in colour and wide-screen. Vivien Leigh is the 
star: Louis de Rochemont produces and Jose 
Quintero is the director. 


and 14. The boys were taken to the police box 
in the police car. The mothers arrived and 
complained to the manager. Nothing more had 
been heard from the police. 

Other members also complained, and one 
stated that at his cinema the matter had become 
a “ nightmare.” 


Resignation.—It was with regret that the 
members learned of the decision of Miss Peggy 
Blaskey to resign as vice-chairman, a position 
to which she was elected Jast January. She wrote 
Stating that increasing business commitments 
had caused this. 


S.O Levy.—Regarding Sunday opening, it was 
agreed to ask the Sheffield Watch Committee to 
meet a deputation and that the vice-chairman 
of the association, §. K. Lewis, be invited to be 
on the deputation and speak on behalf of the 
branch. Ald. Gent and Mr. Favell will also 
serve on the deputation, and halls will be asked 
for statistics attendances as compared with 
capacity. 

_ Toll-tv.—It_ was agreed that the branch appre- 
ciated the amount of work put in by the CEA 
committee regarding toll-tv, and that the matter 
was in capable hands. 

S. Goffin said they had every faith in the 
work of the general council. Appealing for 
mercy was a waste of time. 

Ald. Gent said if they never agitated they 
would not get anywhere. The industry was one 
in which millions of pounds were invested and 
many people employed. There were some exhibi- 
tors who had all their capital invested in it. 
They had to try to protect them. 

Mr. Kirkham said the draft could have been 
made clearer. Readers should not have to start 
working out the figures. It was a very good 
report, but difficult to understand at times. 


TRADE SHOWS 


LONDON 
December 12: 
The World of Suzie Wong (A). Paramount. 
Plaza, Piccadilly Circus. 10.45 a.m. 
Man Eater of Kumaon (A): Stars of a Summer 
Night (short). Unifilms (London). The Preview 
Theatre. 10.30 a.m, 


December 13: 

None But the Brave; Assignment Turkey (short) 
20th Century-Fox. Riako. 10.30 a.m. 

Pathe Pictorial No. 313; Trip for Tat; Person 
to Bunny; Backwoods Bunny. Warner-Pathe 
Corner Cinema, Soho Square. 11 a.m. 


December 14: 

The Bulldog Breed. Rank 
10.30 a.m. and 2.30 p.m 
Man on the Eiffel Tower (A); 
(short). Umfilms (London) 

Theatre. 10.30 a.m 


Own Theatre 
That's Odd 
The Preview 


MANCHESTER 
December 13: 
A Breath of Scandal (A) 
Saints. 10.45 a.m. 


Paramount. Plaza, All 


December 15: 
Cat and Mouse =f ABC. 
10.45 a.m. 


Deansgate 


December 16: 
Tunes of Glory 
10.45 a.m. 


United Artists. Odeon 


LATE EXTRAS (LONDON) 
December 8: 
Carnival Fantastique (short) (U). Anglo Amal- 
gamated. Celluloid. 10.30 a.m. 


December 9: 

Spartacus. Rank, Metropole. 9.30 a.m. 

Behold Thy Son (U). Gala. Gala Royal, Edgware 
Road. 10.30 a.m. 

All Ashore (VU). 
2.30 p.m, 


Columbia. Own Theatre. 
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Design for 
cinema or 
live shows 


HE new Palace Theatre. recently opened in 
Katong, Singapore. represents a business 


ind technical achievement for the GB-Kalee 
Division of Rank Precision Industries Ltd., and 
its Singapore distributors, H. A. O’Connor and 
Co., Ltd. 

A special feature of the installation is the pro- 
vision for “ live’ stage shows as well as film 
programmes. The entire screen assembly, com- 


prising a Harkness Super Perlux curved screen 
S7ft. x 26ft. housed in a 60ft. wide steel frame, 
complete with its electrically-controlled side and 
top masking equipment. can be raised out of 
sight in a matter of seconds. 


In addition, the five giant stage speaker assem 
blies, situated behind the screen, are equipped 
with roller castors and can be pushed into spe- 
cially designed cubicles off the stage without 
disconnecting The complete stage area can 
thus be made available for “ live performances 
in under two minutes. 


Versatility is also the keynote in the projection 
This is equipped with dual Victoria X 
combined 70mm./35mm. projec- 
70mm. Super Zenith 450 arc lamps 
duty 


room. 
Cinemeccanica 
with 
fed by Gaumont-Kalee heavy 


tors 


140A 


recll- 


Versatility is a feature of the projection equip- 
ment, which is equipped with dual Victoria X 
Cinemeccanica combined 70/35 mm. machines 
and GK stereophonic six-track magnetic sound 
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The whole of this massive screen assembly at the Palace, Singapore, is designed so that it can be raised 
out of sight in a few seconds 


fiers. For sound requirements, 
stereophonic six-track mx 
equipment is employed 
With this comprehensive installation it is pos- 
sible to project 70mm. film and the full range of 


Gaumont-Kalee 
sound anyplifier 


genetic 


35mm. film systems including CinemaScope, 
VistaVision and SuperScope. All corresponding 
sound systems are catered for. including six 


channel magnetic, three- or four-track sound for 


CinemaScope 
optical track. 


Perspecta Sound and normal single 


The combination of five Kalee full-range stage 


loudspeaker systems and auditorium effects 
speakers. gives high fidelity sound reproduction 
from either single channel or  stereophonic 
tracks. Additionally, the amplifier and loud 


continued on page 39 


The auditorium of the Palace provides excellent sight-lines 
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Talking 
* TECHNICALLY 


> silent days, 
second, a 


KKKxKKnnk 
Pe eeeeeere. 


when film ran at 16 frames 
three-bliaded shutter was 
eferred, because a two-bladed shutter giving a 
412 c/s cut-off frequency gave rise to visible 
flicker. When the sound film was speeded up 
to 24 frames per two-bladed shutter 
became adequate 
But today there are doubts whether the two- 
bladed shutter is still adequate. Improvements in 
arc lamps and in screen surfaces, bringing the 
picture brightness, even with modern wide 
screens, up to the limit of the British standard, 
tend to 
Another factor 
with the wide 
noticeable at the edges; 
pheral which is 
sensitive to movemem. 
There has recently 
n the possbility of reverting to the three- 
bladed shutter. Robert A. Mitchel] in a recent 
issue of the International Projectionist comments 
on this point, and mentions that a three-bladed 
shutter can be used with the Simplex 
Hi-speed 


scoond, a 


nerease flicker 
which 


soreen, 


that, 
more 
peri- 
be more 


plays a part is 
flicker becomes 
these are seen by 


vision, known to 


been considerable interest 


yCtua lly 


I ¢ norma Maltese-cross projector the 
j f needs to have an 
deg.—to be exact. the angle 
90 deg. shift period of the 
sufficient angle to ensure 
fim frame being covered 
opens and closes, less a small 
be allowed for the acceleration 


Shutter 


Unc 


periods of the film, when it is 


that no perceptible ghost is 
must have the 


1¢ oon 


same angle 
rwise we get 24 c/s 
re it is Obviously impossible for 
used with an 
prepared to 
of ghost, which might have 


Ke 


ded shutter to be 
moron umess we are 
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The Ph.| ps FP20S projectors installed by Pathe at the Plaza, Port Talbot 


been unnoticeable in the days of the straight 
arc and smail aperture lenses. 

On the other hand, the Simplex 
motion has a shift ratio of 5 to 1—in other 
words, the film shift takes place in 60 deg 
instead of 90 deg. With such a motion a three- 
biaded shutter can be used, each blade of 
about 60 deg., therefore giving the same light 
efficiency as the normal two-bladed shutter. 


Hi-speed 


. + - 


BUT the production of a speeded-up motion 
is a matter of considerable difficulty. In the 
old Pathe projector it was achieved simply by 
making the cam large in relation to the cross, 
but this produced incorrect acceleration and 
deceleration curves which resulted in an un- 
Steady picture and frequemt cr »8-breakage. The 
Powers pin cross had a 60 deg. shift period. 
but presented great difficulty in manufacture 
with sufficient accuracy. 

Every 


16-mm 


projector, of course, has a 


52 Stowell St 


bd 


ALTERATIONS - 


23 Fir 


siden 0389 


Cardiff: 99 Cathedral Rd. Clasgow: 130 Rentield St. 
Tel: 31609 


MODERNISATION LTD 


Specialist Contractors 


TCOCLIAICA 
IECHNICAT 


Yorks. Tel: 754 


29 Hanover S 


DECORATIONS - FALSE CEILINGS - FIBROUS PLASTER - JOINERY 
PAYBOX/KIOSKS - 


Grove, New Malden, Surrey 


Tel: 7508/9 Douglas 


SALES: 8 Palmerston Rd 
Sheffield, 10. Tel: 61703 & 362892 


LIGHTING - FURNISHINGS 


Midlands: 16 Phipson Rd., Birmingham, i] 
Tel: South 0485 


Printed in Great 


claw motion 
16mm, projector has a 
mot.on. Recently I saw what 1s undoubtedly 
the father of all speeded-up motions: S. G. 
Fitch, of Newman and Guardia, showed me a 
came’a built by Arthur S. Newman in 1896, 
in which the claw worked by a spring, and, 
to quote a contemporary account by Cecil Hep- 
worth, gave a pulldown “quicker than 
thought.” 

But J am inclined to think that research on 
speeded-up motions is rendered obsolete by the 
Philips pulsed discharge lamp Using «an 
orthodox Maltese cross, the FP20S projector 
gives three flashes per film frame, therefore it 
must be completely flickerless. 


speeded-up while the Philips 


very ingenious cam 


+ + + 


FROM Fred Kear, of Pathe Equipment, I 
have received some rather amazing figures 
relating to the running cost of this lamp. One 
of the first instalMations was at the Plaza, Port 
Talbot, and figures relate to running costs for 
six months from February 1 to July 31, 1959, 
when conventional projectors with 12-in. mirror 
arcs were installed (fed from modern twin 
rectifiers), and the corresponding period during 
the present year, after the installation of the 
Philips FP20S projectors. 

First, the electricity consumption: the saving 
between the two six-monthly periods amounted 
to 2.664 units at 4d., totalling £44 8s. Servicing 
of the former projectors and sound equipment, 
together with arc mirrors, carbon savers and 
one exciter lamp. cost £67 Is. 6d.—on the 
Philips projectors the corresponding cost was 
nil. 

In regard to carbons, rather more than 1,000 
positives and 500 negatives were used, at a total 
cost of over £70, while during the correspond- 
ing period this year 19 SPP lamps were con- 
sumed at a cost of £44 10s. For about half the 
time the lamps were running at only 600 watts, 
but the average life is about 60 hours, as against 
the 33 hours guaranteed. 

Thus in six months the Philips projectors 
showed a saving of over £127—£5 a week. 

One item can hardly be debited against the 
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Philips machines: the cost of cooling water. small independent theatres. There is a large . + 
rhis amounted to 76,000 gallons. costing £9 10s., circuit theatre I occasionally patronise—but only Design for cinema 
but the whole of this water. after passing for a first-class film, because I know that after . 
through the projectors, was re-used in the toilets. every changeover we shall see a yellow screen, —continued 
I should add that enquiries I have made of 40d during the reel we shall see all the colours 
other users show rather similar figures, but until] Of the rainbow 
I had something definite I hesitated to publish Have we lost the skill of the 
them. 


speaker systems can be used for stage public 
old-time pro- address work. 
jectionist, who, with poor equipment by today’s Furnishings supplied by Gaumont-Kalee include 
standards, nevertheless presented his audience a pair of white screen curtains 66ft. x 29ft. and 
+ + + with a perfect picture? a gold vertical reefing curtain 66ft. x 39ft. 6in. 
But I am inclined to pass Mr. Dallison's in Gloriana satin together with three pairs of 
letter back to Frank Hazell. Surely it is ulti- silver wing curtains and borders in the same 
MY COLLEAGUE Frank Hazel! has received mately the responsibility of the manager if material; a scenic canvas back cloth, 60ft. wide 
a lengthy letter from a film enthusiast, Bob his projection is at fault: has he no control by 29ft. high; 1,100 ** Diplomat” seats in three 
Dallison of Broadstairs, Kent, in which he over the projection staff? Or does he become basic finishes, corresponding to the three main 
complains bitterly of the standard of presenta- so hardened to poor projection that he never seating areas in the auditorium—circle, front 
tion in the cinema—generally, he emphasises, notices #? I can assure him the customers do! stalls and rear stalls 
not the main circuit cinemas Safety requirements in the theatre are taken 
care of by a fire curtain (measuring 66ft. x 40ft.) 
+ + + 
of steel and asbestos construction, also supplied 
by Gaumont-Kalee. 


* Sometimes a whole reel can be run through 
before the projectionist realises that the picture 
s ‘too high,’ resulting in continuous head- 
croppings until the next reel, which (* Thank LAST month’s Industrial Photographic and 
heaven, I think! ") is projected just right TV Exhibition at the Albert Hall, although 

‘But the big menace is dark, underlit t included a quantity of film production 
pictures. Recently I went to a local cinema: material, had little of interest for the cinema SEATING REDUCED 
the whole programme was presented not only But I wondered whether it was not a pointer 
fuzzy on the right-hand side, but also very, to the future of the cinema FOR COMFORT 
very dark, even allowing for the fact that X On practically half the stands, the emphasis 
horror subjects are on the darkish side. On was on closed-circuit television, with equipment IMPROVEMENTS costing £2,000 have been 
the way out I said to the manager: ‘Can't you of marvellous compactness. EMI showed a 21-in completed at the Palladium, Oswaldtwistle 
manage a clear, bright picture here?’ and he 


i: It’ ‘ h 4 d tk colour picture of quite good quality, operating The whole of the balcony and rear stalls have 
seare Ss the machines,’ and walked away on 625 lines—the probable standard of the been re-seated, and by widening the distance 
* There's a cosy litth intimate theatre nearby, future, between the rows to give more comfort, the 


but the projection is really awful. Managers On the GB-Kalee stand Dennis Robertson seating capacity has been reduced from 950 to 
should remember that patrons can get them- showed me the CFS supersonic film cleaner, 800. Under the balcony a new false ceiling 
selves a bright tv picture at home. Cinemas which he described at a recent British Kine- has been fitted. The whole of the interior of the 
that will not play fair by the ticket-purchasers matograph Society meeting. By means of theatre has been redecorated, the predominant 
by presenting a clear, bright picture deserve to electronic transducers or vibrators contained in colours being blue, mauve, green and grey 


have to close.” the cleaning fluid, tiny bubbles are formed speckled with black, red and yellow 
All this is merely reiterating what I have so which bombard the film. e¢ 


often sad—and u does not apply only to the of dirt.—R. H. C 


liminating all traces The lighting installation has been renewed 
The manager of the Palladium is Leslie Haworth 


oo LEADER/SPACER 
7p: BBTE I DISPENSER BOX 


DEPEND ON THE 


All metal construction with 
INDEPENDENT 


clear Perspex front. 


S Pp E C | A L | S T S ; 16-mm. and 35-mm. models 


taking up to 1,000 feet. 
Cinema and Theatre owners all over the country > 
have realised that for price, quality and service, Keeps film clean and gives 
we are more than competitive—and they're buying instant dispensing. 
more and more seats, carpets, curtains, 50/- 
and stage equipment from us. We are 


specialists in on-the-spot reconditioning of seats BOBBIN DISPENSER 
and in general maintenance 


Ask our representative Ail metal construction. 
to call 


16-mm. and 35-mm. models. 


Takes 11 35-mm., 24 16-mm 
bobbins. 


Eo A OPE T SRE Instant dispensing and check 


of bobbins. 30/- 
GENERAL BUILDING & THEATRE EQUIPMENT LTD. 


STOLL OFFICES * LONDON COLISEUM + W.C2 ROBERT RIGBY LTD. 


General Manager: Charles Pickett . TEMple Bar 1500 (6 lines Premier Works, Northington St., London, W.C.1 HOLborn 2944 
CARDIFF Representative: H. PHILLIPS, 99 Cathedral Road Phone: 31609 


FP20S 


is fitted with the illuminant which makes all others obsolete: 


the SPP PULSED DISCHARGE LAMP 


J. FRANK BROCKLISS LTD. 167-169 Wardour Street, London, W.1. Gerrard 2911. 


